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THE CATHEDRAL, TRURO, ENGLAND 
From the good old days when people were allowed to keep some of their money 
and spend if on organs. Willis organ built in 1887. Photo by courtesy 
gan ) of Messrs. Opie Ltd., Redruth, Cornwall, England, with the 
assistance of Reginald Whitworth of Sheffield. 
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We announce with pleasure 





that M. P. Moller, Inc. has been 






selected to build a new four manual 






and Antiphonal Organ for the 






CENTRAL PRESBYTERIAN CHURCH 
64th Street and Park Avenue 
New York, New York 





Rev. Hugh Giles, B. D., M. S. M., Organist 
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THE ARTIST OF ORGANS -THE ORGAN OF ARTISTS 


HAGERSTOWN, MARYLAND 
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ARKANSAS ORGAN CO. 





Organ Builders 





Experience IS an advantage 





P. O. Box 491 


North Little Rock — Arkansas 




















ORGELECTRA 


The first and only 
key-action current 
designed 
and 
engineered 
specifically 
for pipe organ use. 





55 pounds of 
accurately controlled voltage 


ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician tor your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue _ 


Newcastle 1-2001 


Chicago 31, Illinois 














MAAS cttedrat Chimes 


Cathedral Chimes 
and tower 


/) 
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Vt gan 
MAAS ORGAN CO. =S 


Dept. 26, 3015 Casitas Ave. 


Los Angeles 26 — California Write for 


Specifications 


The American Organist is published monthly at 39 Kensico St., Richmond, Staten Island 6, New York, by Organ Interests Inc. Entered as second 
class matter July 17, 1928, at the post office at Staten Island, under Act of March 3, 1879. Copyright 1948 by Organ Interests Inc. Subscription 
$2.00 yearly, current copy 25¢, back copy 30¢ and up, plus 5¢ postage on each copy. Made in U.S.A. May 1949, Vol. 32, No. 5. 
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Maas-Rowe 
49-note Harp Celeste 









A new Aeolian-Skinner Organ now graces the world 
famous Mormon Tabernacle. A goodly portion of 
America’s population will, at some time or other, 
delight in the stirring music that flows from this 
magnificent instrument. 


It is with pardonable pride, therefore, that we call 
attention to the two musical instruments that com- 
plement the new organ—Maas Cathedral Chimes and 
Maas-Rowe 49-note Harp Celeste. 


The installation of these instruments gives additional 
scope to the organ—the clarity and mellowness of 
octamonically tuned chimes; the richness and purity 
of the harp. Thus they provide greater opportunities 
for musical expression. 


May we send you descriptive literature on 
Maas Cathedral Chimes and the Maas-Rowe 
49-note Harp Celeste? Simply mail coupon. 


Please send free literature [] Maas Cathedral Chimes 
and prices on [|] Maas-Rowe 49-note Harp Celeste 


NAME 





ADDRESS 





City STATE 





MAAS ORGAN COMPANY 
MAAS-ROWE ELECTROMUSIC CORPORATION 
3015-19 CASITAS AVENUE - LOS ANGELES 26, CALIF. 
SNORE A ARETE LEI ESET A A AIR 

















7 OCIECIne 


The relation between the stock voicing of 
pipes and the special work by an artist is much 
the same as the relation of a ready-made suit 
to a superbly custom tailored and fitted ar- 
ticle. 

A stock voiced set will be safely voiced 
throughout—but with a deadly sameness of 
quality in the middle octaves and a lack of 
character in the bottom and top octaves. To 
produce character in the extreme ranges is too 
dangerous for indiscriminate use. 

The element of intensity (loudness and soft- 
ness only) need not be interfered with—but the 
singing quality should show where it is naturally 
at its best. With all stops so voiced, each section 
of the keyboard is distinctive and a chord in 
the octave above that already sounding produces 
a very different effect to that made by the usual 
use of an octave coupler. 

Really painstaking voicing, because it is 
based on a known use, is free to develop the 
maximum of quality in each octave—yet with 
a unity throughout the stop. The quality 
shades and shifts according to the height or 
depth of the pitch. In a like manner a Mix- 
ture provides each octave with an individual 
character, when the division is considered as a 
whole. 


AEOLIAN-SKINNER 
IS THE QUALITY ORGAN 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALp HARRISON, President 
WILLIAM E. ZEuCH, Vice President 


Factory and Head Office 
‘BOSTON 25, MASS. 


(Member, The A iated O build of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration tor the Average Organist 


Organ Music 

Louis L. Balogh—Processional 
Ef, 5p, me, J. Fischer & Bro. 75c, a spirited march, honest 
themes, undistorted harmonies, development & purely technical 
sections handled without attempts to fool anybody, so they 
ring true. Tune of “Fairest Lord Jesus’ is used for the mid- 
dle section, so the piece can be used only when that hymn is 
to be a part of the service. If you want music that will please 
your congregation and yet not nauseate you, get this. It’s 
church music, not recital. 

Joseph J. McGrath—24 Divertimenti 
50p, me, J. Fischer & Bro. $2.00, in all keys, with a helpful 
index, and about the shortest titles any modern composer 
ever contented himself with. Here is one of the best things 
of the kind we've ever seen; the music is honest, not a pre- 
tense in a carload; registration is imaginative & colorful; mood 
is consistently churchly; the pieces are short; inspiration 
simply refuses to wear out. We believe only one is built on 
some other composer’s themes. The titles: Prelude, Sortie, 
Intrata, Communion, Invocation, Elevation, Fughetta, Epi- 
logue, etc. For any denomination, as there’s nothing natively 
Gregorian or Catholic about any of it; but it is superior church 
music of the kind it’s about time we're all using whenever 
fairly short pieces are required; only a very few have length. 

Jan Nieland—Ciaconna e Fuga 
13p, me, Heuwekemeijer-Elkan-Vogel $2.00. Here again we 
have good music, an open score not crammed full of useless 
notes, harmonies never distorted for unadulterated ugliness, 
thematic handling that is masterful, and enough inspiration 
to get by. Registration is not even hinted at. Play the 
Fugue on Diapasons and we'll run the other way, but use a 
little artistic imagination and it will be delightful. This 
Amsterdamer seems to know what music is; he’s not in the 
least fooled by the contemporary French school. 

Jan Nieland—Prelude-Choral-Variations 
Am, 17p, d, Heuwekemeijer-Elkan-Vogel $2.00. Here again 
Mr. Nieland lives up to his reputation for honesty & com- 
petence. The Vox & Tremulant for the Choral; what's the 
matter with the man? Does he still like music? But even 
Mr. Nieland can’t make us like the admitted fakery in the 








Specialists 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street _ Milwaukee 7, Wisc. 
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variation form, though these bluffings are not too empty; the 
rest of the piece, like his other works reviewed in these pages, 
is quite fit for recital use. Page 17 specifies 16-8-4-2 stuff 
than which nothing in all organ registration is worse. He 
atones for it by Voix Celeste, Oboe, and such like. We think 
this man‘s music should be heard often in recital. It’s good 
in every sense. 

Hennie Schouten—Fuga op Psalm 68 
D, 6p, md, Heuwekemeijer-Elkan-Vogel $1.10, so Hennie 
must be another Hollander. He writes a good fugue, if any- 
one wants another one. We can see why every would-be 
composer should write fugues by the dozen, one every month; 
but we can’t see why any should be published or played except 
for postlude. For teaching fingers & feet, they're splendid. 
This one is good enough for occasional recital too; it would be 
nice to hear music like this now & then instead of the cubistic 
trash we've been fed in recent painful years. 

Dr. Eric Thiman—Eight Interludes 
16p, e, Novello-Gray $1.50, church pieces for use, we pre- 
sume, while they pick up the pennies, for no organist would 
care to play particularly good music at such a time in the 
service. Smooth fluent music without distortion. 








Complete Organ Service 


New Organs Tuning Repairs - Rebuilding 
Organ Chimes Amplified Tower Chimes 


Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


Phone: Lynbrook 9-0824 
Phone: PLaza 9-2550 


8 Edward St., Lynbrook, L.I., N.Y. 














1104 Carnegie Hall, New York City 














ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 














The most minute part of a Hillgreen-Lane 
organ reveals the careful attention and 
high standards of the master craftsman. 
Workmanship like this has built superior 
quality and precision into every Hillgreen- 
Lane organ for over fifty years. 


BUILDERS OF FINE ORGANS SINCE 1894 


cil leveen, done and on 


ALLIANCE, OHIO 























JOHN'FINLEY WILLIAMSON 


announces 


MASTER CLASSES 


Albums for the Organ 
for Organists, Choirmasters, and Supervisors, 


and Summer Camp for High School and Junior CESAR FRANCK 


College Students at Complete Organ Works in 4 Volumes 
‘ Vol. 1—3 Chorales 


Vol. 2—Fantasy in C; Grande Piece Symphonique; 
Prelude, Fugue, et Variation 


«@ e 
Westminster Choir College ne suds & A oes Piece Heroique 
each volume $1.25 
Princeton, New Jersey JOHANNES BRAHMS 


Works for the Organ 
July 25 — August 14 1949 Vol. 1—Eleven Choral Preludes 
; : sie 


Vol. 2—Miscellaneous Compositions 
each volume $1.25 


Claire Coci will accept a limited number of ORGAN MASTERS OF THE 


H BAROQ 
“en pupils. Vol. 1—J. Pachelbel 
Vol. 2—G. Frescobaldi; C. Merulo; 
2 ek J. J. Froberger; N. Bruhns; 
Address all inquiries to G. Moffat; J. G. Walther 
Vol. 3—D. Buxtehude; F. W. Zachow; 
achelbel; J. E. hole: 


Rhea B. Williamson, Registrar 1 st Bach 


WESTMINSTER CHOIR, COLLEGE | anche volaten G4.75 


Princeton, New Jersey EDWARD B. MARKS MUSIC CORPORATION 
RCA Building Radio City New York 















































QUALITY? ™ | or Camouflage? 


Many post-war materials are scarce, and first-grade materials are 
scarcer. 

Sugar-pine, leather, ivory, ebony, various metals, etc., etc. 

So far as AUSTIN is concerned, second-rate materials simply do 
not exist. AUSTIN has not lowered its pre-war standards. AUSTIN 
never has and never will permit the use of second-rate stuffs. 

In 1949, as in the past, all clear lumber, all heavily brushed (not 
sprayed) with orange shellac—so the buyer can see what he is getting. 
No substitute lumber disguised with paints and stains. The finest of ivory, 
in keys and knobs, and genuine ebony pedal sharps. 

These outward and visible signs are the true gauge of inward qual- 
ity and integrity. Their lack is the reverse. 

The competent buyer will consider and weigh these points. 


AUSTIN ORGANS, INC. - Hartford 1, Conn. 


ym ly The A ganbuild of America) 
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General Service Music 


A—W. Glen Darst—“‘Eternal gifts of Christ the King” 

F, 6p, e, FitzSimons 18c, St. Ambrose text, a neat little an- 
them with pleasant melody, enough variety to dodge the dead- 
lines of four-part plodding of all voices in every measure, and 
quite a good technic on the Composer's part; lengthy unison 
passages are fine. The publisher gives the performance-time 
and the range required of each of the four voices. Every an- 
them should do likewise. 

AW3—Dr. Clarence Dickinson—“Shadows of Evening” 
F, 5p, e, Gray 16c, H.A.Dickinson text, dainty charming mu- 
sic in the first and third sections that could hardly be matched, 
and it isn’t by the contrast section; for evening service. 

A—Dr. Clarence Dickinson—"Up-Hill” 

Af, 7p, md, Gray 16c, C.G.Rosetti text, “Does the road wind 
up-hill all the way? Yes, to the very end.” Here's one of 
the best, all true music to the last note, not a bluff nor a bit 
of modern stupidity in it anywhere; but it needs real soloists 
to do their parts adequately—for this is music, not the C- 
major scale. Somewhat different from Dr. Dickinson's usual 
style, but up to his very best in true inspirational expression. 
Get it. Hire an outside soloist if you must. 

AW3—Dr. John H. Duddy—‘‘Ave Maria” 
3p, u, me, Elkan-Vogel 15c, Latin and English texts, some- 
what classic in effect, good writing, worthy of all good choirs; 
text indicates it's for Catholic churches. 

A—Austin C. Lovelace—“Let this mind be in you” 

A, 8p, me, J. Fischer & Bro. 20c, Bible text, a good anthem 
wherever ideals have half a chance against selfishness, though 
for that matter maybe the Composer is slightly selfish in doing 
things because he wants to when he should let his music do 
what it naturally wants to. Change the solos—which are 
almost always intolerable in good churches—to unisons. 
Anthem begins (and that’s half the battle always) with a 
lofty theme, and then moves along with conviction spoiled 
only here & there by having the Composer interfere. When- 
ever a composer says to himself, What’ll I do next? he’s inter- 
fering; his music should tell him what he must do next. 
Never mind the lectures; this anthem is so sturdy that it can 
take it and still come out victor: but future anthems from 
the same hand should come out even better. 

A—Ralph E. Marryott—'O Jesus Thou hast lived our life” 
Af, 5p, u, e, Ditson-Presser 18c, T.Tiplady text, a hymn an- 
them based on an appealing melody, warm harmonies of the 
kind choir & congregation like; excellent for volunteer choirs ; 
one of Mr. Maryott’s best; no extravagances anywhere. 

* AM—Negro-ar.Dett-ar.Knight—"'T’ll never turn back” 

F, 7p, u, md, J. Fischer & Bro. 20c, a grand Negro spiritual 
that expresses the unspoiled fervor & native honesty of the 
Negro’s religious heart; not too difficult to put over. There 
isn’t a contemporary stupidity in the whole thing, it’s all honest 
music because the sources that inspired it had something to 
say and it wasn’t necessary to invent monstrosities to cover 
any paucity of idegs. Range for top tenors is not bad. 








SUMMER CLASSES for CHOIR MASTERS 


TWENTIETH SEASON | 


TWO IDENTICAL SESSIONS 
July | 1 to 22 inclusive — August 8 to 19 inclusive 


Comprehensive Instruction for Directors of 
BOY CHOIRS and CHILDREN'S CHOIRS 


Write for Circular to 


G. Darlington Richards, F.A.G.O. 
Organist and Master of Choristers 
St. James' Church 


Madison Avenue at 7Ist Street — New York 21, N. Y. 


1949-32-5 











ORGAN INSTITUTE 


Andover, Massachusetts 


Summer Session 
July 18 to August 13, 1949 


Faculty: 


Arthur Howes, Director 
E. Power Biggs 
Arthur Poister 
Carl Weinrich 
Ernest White 


Daily Master Classes and Individual Instruc- 
tion. Comprehensive Repertoire. Technique, 
Interpretation, Registration, Methods of Prac- 
ticing. Twenty Practice Organs. Scholarships. 


ORGAN INSTITUTE 


— Andover, Massachusetts 























SCHOOL of SACRED MUSIC 
UNION THEOLOGICAL SEMINARY 


Courses offered in the 
Department of History and Liturgies 


e e 
History of Sacred Music 
HELEN A. DICKINSON _ CLARENCE DICKINSON 
Medieval church music. Music in the great. religious 
movements. The Cantata; the Oratorio; the Passion; their 
origin and development. Program building for church 
services and for courses in appreciation of sacred music. 


e e e e 

Musical Numbers in the Great Liturgies 
HELEN A. DICKINSON _ CLARENCE DICKINSON 
Liturgical music of the Jewish, Greek Russian, Roman 
Catholic, and Protestant Churches. 


Hymnology 
MORGAN PHELPS NOYES — HUGH PORTER 
The history of the English hymn, with particular attention 
to the Greek and Latin hymns, hymns of the Reformation, 
18th and 19th century hymns of Britain and America. 


J 
The Lutheran Litugry 
PAUL E. SCHERER 
The origin and development of the Service. Luther's litur- 
gical writings. 


Church Polity 


Baptist, Congregational, Episcopal, Lutheran, Methodist, 
Presbyterian. 


Courses provide instruction in the history and polity of the de- 
nominations most largely represented among the students. 


Year begins September 26—Catalogue on request 


UNION THEOLOGICAL SEMINARY 








Broadway at 120th Street New York 27, N. Y. 
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NOW! The FIEST and ONLY BOOK of its KIND! 


WEDDING ann SACRED 
MUSIC ror tHe ORGAN 


f Newyheder Metros Sets 569 


EVERYBODY'S FAVORITE 
WEDDING anv SACRED 
MUSIC For THE ORGAN 


(“Everybody’s Favorite Series” No. 69) 


WITH HAMMOND REGISTRATION 
AND LYRICS FOR SINGING 


CONTENTS. 


Arranged and Edited by 


Dr. ROLAND DIGGLE 





We are proud indeed to be the first publisher to issue an especially 
edited organ volume containing music for a complete Wedding service 
in addition to a superb collection of well-known sacred songs. 


The arrangements are fairly easy and can be readily played by most organists without difficulty. 
The registration is for organs of all dimensions and for the Hammond. (It can also be applied to other 
electronic organs, such as the Allen, Baldwin, Connsonata, Wurlitzer, etc.) 


The Wedding music is varied enough to present suitable material to be played before and dur- 
ing the service. These pieces are presented in this book in the order in which they would be played if 
all of them were used. Some of the compositions in the Wedding group, of course, can also be used 
for other occasions. 


The other selections in this book are suitable for church service and recital, for studio, home, lodge, 
etc. In this way, many needs will be met. Lyrics have been added to help the organist in his interpre- 
tations and vocal accompaniments. These arrangements will be especially appreciated by those organ- 
ists who have had to depend on various piano editions for “eee musical accompaniments for 
weddings and other occasions. 


CONTENTS — 63 SELECTIONS 


WEDDING MUSIC: Angel's Serenade (Braga), Ave Maria (Schu- Shall Feed His Flock, If With All Your Hearts, | Know That My Re- 
bert), Ave Maria (Bach-Gounod), Bridal Chorus (Wagner), Dedica- deemer Liveth, I'm A Pilgrim, | Waited For The Lord, | Walked Into 








tion (Franz), | Love Thee (Grieg), On Wings Of Song (Mendelssohn), 
O Promise Me (De Koven), Thou Art Like A Flower (Schumann), 
Wedding March (Mendelssohn), Wedding Prelude (Diggle). 

CHRISTMAS CAROLS: First Nowell, It Came Upon the Midnight 
Clear, O Come All Ye Faithful, O Holy Night (Cantique De Noel), 
Silent Night, Star Of The East. 

SACRED MUSIC FOR OTHER OCCASIONS: Adore And Be Still, 
Agnus Dei, Ave Verum, But The Lord Is Mindful, Christians Awake, 
Come Sweet Peace, Communion Hymn, Cross Of Calvary, Cujus Ani- 
mam, Eye Hath Not Seen, Hark Hark My Soul, Hear My Prayer, He 


The Garden, | Will Extol Thee O Lord, Jesu Joy Of Man's Desiring, 
King Of Love, Largo (From Xerxes), List The Cherubic Host, Litany 
For The Feast Of All Saints, Lost Chord, Luther's Cradle Hymn, Mine 
Eyes Have Seen The Glory, My Faith Looks Up To Thee, Nazareth, No 
Shadows Yonder, Not A Sparrow Falleth, O Divine Redeemer, Onward 
Christian Soldiers, Open The Gates Of The Temple, O Rest In The 
Lord, Panis Angelicus, Pilgrim's Song, Rocked In The Cradle Of The 
Deep, Safe In The Arms Of Jesus, Sun Of My Soul, Take My Hand, 
Then Shall The Righteous Shine Forth, There Is A Green Hill, These Are 
They Which Came, Were You There, When I've Done My Best. 





Price 





$1.25 








Send for free descriptive organ catalog — 


Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 


1600 Broadway, Dept. A 


New York 19, N. Y. 
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Music for Your Choir 


By WILLIAM A. GOLDSWORTHY 


Who inspects a lot of choral works but talks about only those he likes 

Noble Cain—‘“The Lord is coming back,” Flammer 16c, 
a stirring Advent anthem for unaccompanied chorus, in his 
wellknown style; not a spiritual but a close relative to one, 
and should prove successful with our larger church choruses; 
easy to learn. 

Dr. Clarence Dickinson—“Up-Hill,” Gray 16c, a tender 
poignant setting of Christine Rosetti’s powerful poem; the 
sopranos ask the questions, the contraltos give the assurance, 
and the chorus echoes the answer. It takes a ripe experience 
to set a poem of this type in a simple restrained manner. 
Dr. Dickinson has it and does it. 

Dr. Clarence Dickinson—“The shadows of evening,” Gray 
16c, a setting for women’s voices of a lovely poem by Mrs. 
Dickinson, it should prove a helpful and grateful anthem for 
evening service. It would be equally fitting as a quiet num- 
ber for a women’s choral concert. 

INSTANT MODULATOR 
Devised by Harold M. Smith 

9x15 cardboard with slide, revised edition, Marvin 
Music Co. $2.00. By this handy device the organist can 
modulate in but a few chords from any key to any other, and 
do it smoothly, emphatically, professionally; all guessing & 
fumbling & hoping are done away with. It should be no 
trick at all to memorize the needed modulations for a service 
and go into them more smoothly; or the Modulator can be 
placed on the music-rack and the slide quickly shifted between 
numbers for the next modulation needed. The modulations 
here supplied are musicianly; they sound like a master instead 
of an amateur at the console. 
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CHOIR DIRECTORS 
A SIMPLE APPROACH TO 


SIGHT READING 


Improve your choir through this simple, inexpensive and tested 
method. Results assured in three months. Call or write. 


DON WEST — Tel. CHelsea 3-6016 — 8 Jones St., New York 14 








School for Church Music 


(of the Wellesley Conference) 


Wellesley College, Wellesley, Mass. 
June 26 to July 2, 1949 


— FACULTY — 


GEORGE FAXON 
EVERETT TITCOMB 
DAVID McK. WILLIAMS 


Intensive and practical courses in choir 
work and anthem material for the church 
year. Ample opportunity for recreation 
on beautiful Wellesley campus. Special 
training in service playing for the ‘Epis- 
copal Church. Organ recital by Virgil 
Fox. 


For information address 


EMMA JANE WEST, Secretary 
135 Mt. Vernon Street — Boston 8, Massachusetts 























Guilmant Organ School 


Summer Session 
JULY 5 to AUGUST 6 


Fiftieth Year 


OCTOBER 3 


Write 12 West 12th Street, New York 11, N. Y. 














ELLSASSER 


“Terrific facility—at the manuals, at the 
pedal key-board, even at the draw-knobs 
. . An obviously successful concert.” 


THE ARGUS, Seattle, Washington 
April, 1949 
ORGAN CONCERTS INC. 
711 S. Plymouth Blvd. Los Angeles 5, Calif. 



















ntroducing 


the latest addition to our 
line of organ accessories—a lamp 
designed especially for those who 
prefer overhead illumination. 
Special tilting and adjustable 
features. Uses standard bulbs. 
Furnished with daylight screen 
for removing glare and improving quality of light. 
Ample room for turning pages. Write for prices. 


Pipe Organ Parts and Supplies 


For Repairing, Modernizing, and 
Enlarging pipe organs. 


Organ Supply Corporation 


540-550 E. Second St., Erie, Penna. 
Member of the Associated Organbuild. 
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rganists know the Baldwin Electronic Organ for its 
majestic tone, its wide range of musical effects, both solo and 


ensemble. They know it too for its ease of playing. 


Those are the main reasons why the Baldwin is the choice 
of organists throughout the country. But other reasons 
recommend it too: its utter dependability; its ease of installation; 


its flexibility in fitting into rooms of almost any size 





or styling. 


SRE CAV REALE 





Te BALDWIN 


ELECTRONIC ORGAN 





Write to The Baldwin Piano Company, Cincinnati 2, Ohio, for descriptive literature. 

















THE BALDWIN PIANO COMPANY, CINCINNATI 2, OHIO e BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS 


32-5-149 
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Some Music Reviews 
By Dr. ROLAND DIGGLE 
Who says just whot he thinks in a manner never lacking conviction 

*Bach-ar.Kraft—Six Transcriptions, 20p, Ditson-Presser 
50c, a must for every church organist. Mr. Kraft has done a 
splendid job; contents: Andante from Italian Concerto, Jesu 
Thou Art Mine, O Savior Sweet, Sarabande from English 
Suite 2, Sarabande from English Suite 3, Subdue Us by Thy 
Goodness—certainly the best fifty cents’ worth of music pub- 
lished for some time; order it today. 

Dr. Eric DeLamarter—Six Pieces—A Lad from Tiste-Vale, 
Siciliano, The Jovial Clarinet, At San Juan Capistrano, Tracery 
Gaudeamus, 27p, Witmark $2.50. Another set of pieces by 
Dr. DeLamarter should be welcomed by organists looking 
for music for recital; it is amazing that his name does not 
appear more often on programs. These six—typical DeLa- 
marter—could not have been written by anyone else. I like 
best Nos. 2, 4, 6, perhaps because they are useful for service; 
I have played the first two as preludes, the last as postlude. 
None of his music is easy but it is worth the time spent on it. 
San Juan is three pages of lovely music, but it can be made 
to sound like you know what if played too fast or with bad 
registration. 

Ralph Downes—Paraphrase on O Filii et Filiae, 6p, Gray 
75c, a rather difficult number that somehow does not come 
off as one expects it to. Mr. Downes, formerly with Prince- 
ton University, now lives in England; this is the first work of 
his I have seen, and while I’m not keen on it, it does show 
fine craftsmanship. It will be interesting to watch his 
development. 

*Handel-ar.Pearson—Prelude & Fugue from Harpischord 
Suite 8, 10p, Novello-Gray $1.25, a fine adagio of three pages 
followed by a fugue which is worth playing even if not the 
best of Handel’s music. All these Novello publications are 
beautifully engraved, use first-class paper, and are a joy to 
play from. With the frightful economic difficulties in 
England it is amazing they can afford to do so much organ 
music. English organists support their own composers & 
publishers, they buy & play new things; we in America 
would rather part with our upper-plates than spend a few 
dollars on music written or published by an American. 

E. L. M. Pritchard—Sonata Dm, 28p, Novello-Gray $2.50, 
an excellent work that starts with an Introduction and Rhap- 
sody, 8 pages which lead directly into Passacaglia, 6 pages. 
Third movement is a lovely Intermezzo, 5 pages, which makes 
a fine service prelude. The Composer has a distinct style of 
his own, and while his music is typically English, it is different 
from that of, let us say, Howells, Thiman, Rowley, etc. It 
is not too easy, and is perhaps not showy enough for recital ; 
but for the organist who plays an organ program once in a 
while before or after service, here is a work worth looking 
into. (For the past year or more I have been giving a half- 
hour organ program before the morning service on the second 
Sunday of the month, and the church is usually a third filled.) 

Alec Rowley—Five Improvisations, 22p, Novello-Gray, 
$2.00, the best & most practical organ music this Composer 
has given us so far, I'm inclined to say; a must for every 
organist looking for excellent service music. All five are 
admirable for prelude or postlude; two or three might be 
played as a suite for recital with first-rate results. Titles: 
Solemn Prelude, Consolation, Pastorale, Invocation, Gaudea- 
mus. Each has a religious motto which sets the mood. No. 2, 
lovely & quiet, has this: ‘Though I walk in the midst of 





In Fort Worth — June 13, 14, 15, 16, 17 
Faculty of six Authorities Featuring 
Barrett Spach — Deane Edwards — Hugh Ross 


For Particulars Write 
Robert R. Clarke, First Methodist Church, Fort Worth 3, Texas 


Conference on Protestant Church Music | 
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trouble, yet shalt Thou refresh me.” No. 4 has charming 
Chime-like interludes. All are fairly easy and need only a 
modest instrument. Really beautiful music of this kind is 
sorely needed today. I recommend it most highly. 

*Vivaldi-ar.Bach-ed.Biggs—Concerto Dm, 20p, Gray $1.50, 
too well known to need comments here, but this edition by E. 
Power Biggs is well done and a treat to play from. 

FOR VOICES 

Alec Rowley—''Garden and the Cross,” an excellent cantata 
for the average choir, modern enough to be interesting, chorus 
parts of moderate difficulty, and a text far above average. 
When you are on the market for a new work of this type, 
by all means see this cantata, for Lent or Easter. 

Dr. Leo Sowerby—‘‘Whoso dwelleth,” “O be joyful in 
the Lord,” “I will lift up mine eyes,” three Psalms for 
contralto or baritone, Gray 50c each. These are not easy, 
but the music is honest & sincere and they are a valuable 
addition to the painfully limited library of first-class church 
songs. 
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MEMBERS OF THE FACULTY 
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For catalog address 


FRANK H. SHAW, Director OBERLIN, OHIO 














HILLIAR 


























MAAS Cathedral Chimes | 
and tower 


#] 


« 


MAAS ORGAN CO. 
Dept. 26, 3015 Casitas Ave. 


Los Angeles 26— California Write for 
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Organ Builders Supply Company 


Actions - Chests Consoles 
Reservoirs Pipes Shades Reeds Tremolos 
Custom work to your specifications 
P.O. BOX 328 HOLLIDAYSBURG, PA. 














EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 _ Peoria 8, IIl. 

















The CHARLES W. McMANIS Company 


Organ Builders 
10th & Garfield Avenue 


KANSAS CITY 2, KANSAS 




















| Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Freres, Ltd. 


Saint Hyacinthe 
P.Q., Canada 























REUTER PRESTIGE 


There is general agreement 
among those who know, that the 
Reuter Organ is in the forefront 
of today's strictly fine pipe or- 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 
and structurally, over a long per- 
iod of organ building. 


The Reuter Organ Co. 


Lawrence, Kansas 


Builders of fine pipe organs exclusively 
Member of The Associated Organ Builders ef America 

























FIRST CHRISTIAN CHURCH 
LONG BEACH, CALIF. 


Here, in one of the most imposing new churches 
in the West, is a recently installed three manual 


Kilgen Organ. 


Its design and placement are based upon a musi- 
cal, rather than a mechanical formula. Its im- 
portant details were planned particularly for this 
church and its services—not from any theoretical 


fad. 


Its pipes, wholly made in the Kilgen Plant, are 
superb in craftsmanship—its voicing an exquisite 
example.of fine artistry. 


The Kilgen Organization is deeply appreciative 
of the sincere praise of this instrument by so many 
prominent organists. 


Che Kilgen Organ Company 
EXECUTIVE OFFICES AND FACTORY 
4632 W. FLORISSANT AVE. 

ST. LOUIS 15, MO. 


Kilgen ©) Organs 






































































GRAY-NOVELLO 
Organ Works by Eastman School of Music 
ALEC ROWLEY HOWARD HANSON, Director 
: Summer Session 
RAYMOND WILSON, Director 
a a re a JUNE 27 to AUGUST 5 
AODANTE REURMOBO . 2 . - - - 100 Catharine Crozier — Harold Gleason 
a Norman Peterson 
SECOND BENEDICTUS . .. . . . 1.00 
| FANTASIA ON “VENI EMMANUEL” . . 1.00 
ee 1.25 Lecture-Recitals, including Master 
| eT a _ Works of all periods. Classes in 
" ns aires Organ Teaching Methods, Service 
: oo” Playing and Choir Training. Private 
tion. 
i a | instruction 
| Five IMPRovIsaTIONS . . . . . - 2.00 
| = For information address 
| ARTHUR H. LARSON, Secretary 
THE H. W. Gray Co. 159 East 48th St. EASTMAN SCHOOL OF MUSIC 
Agents for NOVELLO & Co. New York 17, N. Y. Rochester 4, New York 
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ORGAN ana PIANO 


Beethoven-Nevin 
Grave e Allegro from Sonate Pathetique $1.50 


Clokey, Joseph W. 


Symphonic Piece 2.50 
Goldsworthy, W. A. 

Festival Prelude 1.50 
Handel-Goldsworthy 

Suite from Water Music 2.00 


Kroeger, Ernest R. 

















Nocturne 1% 
Mason, Daniel G. 
Publications of Character Prelude and Fugue 2.00 


Steere, W. C. 
J fischer ¢, bro. Introduction and Romance 1.50 
yigwest 4.08 st. 
new york,N.Y. 



















































THE AMERICAN 


ORGANIST : 


T. SCOTT BUHRMAN_~ - 











Ml 

















EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). - 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part te etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional . Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 

ood Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

¢.q.¢q.qc.—Chorus, quartet, chorus 
as ei or quartet, quartet 
preferred) or chorus. 

$.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. F 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
hoto. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 

Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *\Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beg nning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 
a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 


4 


c—Chorus. s—Soprano. 
d—Duet. t—Tenor 
h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. ; = . 
o—Organ. p—3 pages etc. 
oo 3-p—3-part, etc. 
lyphenating denotes duets, etc. 
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FIRST CHURCH, ALBANY 
The choir and new Austin are in the rear ey. the organ dedicated to the 
memory of six members killed and one hundred fifty-three others serving 
in worldwar two, the handsome booklet giving their names and 
ranks from private to colonel and commander. 1 
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Johnson Again: No. 5 


By JOHN VAN VARICK ELSWORTH 


America's greatest Johnson fan on his fifth pilgrimage 


OHNSON built some 860 or- 
gans, the first in 1844, the last in 1898. Many have been 
destroyed, lost, swallowed up in extensive rebuilding, or 
otherwise annihilated; but I have seen and played half a 
hundred of the survivors, recording almost forty of them in 
these pages. In all, from smallest to largest, I found re- 
markable balance, superb voicing. It is a revelation to the 
average organist to hear one of these organs for the first time. 
These I consider particularly characteristic: 

Op. 472, 1876, Methodist Church, Westfield, Mass. 

Op. 183, 1865, Congregational Church, Stockbridge, Mass. 

Op. 76, 1858, Baptist Church, Shelburne Falls, Mass. 

Op. 440, 1874, Liberty Street Methodist, Springfield, 
Mass. 

In the 1947 summer a one-manual Johnson was found in 
the Congregational Church, West Stockbridge, Mass., the 
smallest Johnson I have seen. It has a remarkable balance 
and surprising amount of punch. Although there are but 5 
ranks, it contains the 4’ Octave. 

WEST STOCKBRIDGE, MASS., Congregational Church 
Johnson & Son, Op. 604 
V-5. R-5. P-233. 


Pedal Melodia Treble 46 
16 Sub-Bass 13 Melodia Bass 12 
Great Dulciana tc 46 
8 Diapason 58 4 Octave 58 


A few'days later we undertook a trip to Skaneateles, N.Y., 
a beautiful town at the foot of Skaneateles Lake, famous for 
The Krebs where without doubt the finest meals anywhere 
are served. The Krebs are known all over the United States. 
One should go on a diet several days before tackling one of 
their meals. Our objective was a Krebs dinner and a hunt 
for Johnson organs. 
SKANEATELES, N.Y., Baptist Church 
Johnson & Son, Op. 528 


V-15 R-15. P-815. Swell 
Pedal 8 Violin Dia. 58 
16 Sub-Bass 27 St. Flute Treb. 46 
Great S. F. Bass 12 
8 Diapason 58 Dolcissimo tc 46 
Melodia 58 4 Flute h 58 
Dulciana 58 .  Fugara 58 
4 Octave 58 8° Oboe Treble 46 


Flute d’Amour 58 Oboe Bass 12 


2 2/3 Quint 58 Tremulant 
2 Superoctave 58 G-P. S-P. S-G. 
8 Clarinet tc 46 Fixed Pistons: P. F. 


At one time there were four Johnsons in this town. One 
was burned, another moved; two remain—in the Methodist 
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— More of Them 


Seven years ago the author presented his first find- 
ings on organs by William A. Johnson and herewith 
a fifth season of research is reported, in behalf of an 
American organbuilder whose work entitles him to 
a very big place in American organbuilding history. 


and Baptist Churches. We chose the Baptist first. The organ 
was originally in the Presbyterian Church, the Baptist’s earlier 
organ, Johnson’s Op. 510, having been moved to a small 
community church nearby. The present Op. 528 is a fine 
organ; it needed tuning & regulation, but the quality is there 
and it has excellent balance. 

My Johnson list showed Op. 536 installed in 1880 in 
Camillus, N.Y., so we had to find out if it was still there. 
It was. The minister kindly let us in to try it. We found 
an exceedingly fine balance and a silvery brilliance to the 





WELL WHAT DO YOU KNOW? 
Want it? Very well, pick it up and carry it home with you. 
high. John Van Varick Elsworth made this model of the 1865 Johnson 
Op.183 ge ao a Church, Stockbridge, Mass. Pipes 
ore of soli 


It is only 14° 


rass turned down fo size on a lathe. 
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ST. JOHN'S EPISCOPAL, ASHFIELD, MASS. _ ’ 
William A. Johnson built this eight-rank job in 1860 and only its Pedal pipes 
are left out of the swellbox; it has a 16 manual Clarabella of only 
20 pipes in the upper part of the keyboard. “'Tonally the lit- 
tle instrument is a gem." It's still hand-pumped. 


chorus. In excellent condition, it was a delight to play. Its 
Iccation and the acoustical properties of the church were 
good. Here all ranks were of full compass. A very fine 
church organ, quite adequate to any requirements, it leaves 
little to be desired. 

CAMILLUS, N.Y., Baptist Church 

Johnson & Son, Op. 536, 1880 

V-13. R-13. P-723. 


Pedal Swell 
16 Bourdon 27 8 Diapason 58 
Great St. Flute Treb. 46 
8 Diapason 58 S. F. Bass 12 
Melodia 58 Dolce 58 
Dulciana 58 4 Fugara 58 
4 Octave 58 8 Oboe Treble 46 
Flute d’Amour 58 Oboe Bass 12 
2 2/3 Twelfth 58 Tremulant 
2 Fifteenth 58 G-P. S-P. S-G. 


When September rolled around and the beautiful New 
England fall weather was in full swing, three of us departed 
for a pilgrimage to some of these fine old organs—Gilbert 
Macfarlane, Lewis Washburn, and myself. The first night 
was spent near Great Barrington, Mass., and during the late 
afternoon and early evening we played three organs: the 
excellent Aeolian-Skinner in Trinity Episcopal, Lenox, where 
Douglas Francis is organist; the Congregational Church, 
Stockbridge; and First Congregational, Great Barrington, 
Doris Whittaker accompanying us on this pilgrimage. As 
the stoplists and fine qualities of these latter two old organs 
have already been recorded we will not repeat here. 

Next morning the four of us went to Blandford, Mass., to 
inspect a small but good Johnson in the Congregational 
Chapel. 7 

In Westfield our group was enlarged and we visited two 
marvelous Johnsons already described in these pages, but so 
attractive were they that we spent several hours with each. 
In many churches built in the middle of the nineteenth 
century the acoustical properties were poor and often the 
organ was buried in a recess. This is not true of these two 
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Westfield churches—Methodist Church and Second Congre- 
gational. 

BLANDFORD, MASS., Congregational Chapel 

William A. Johnson, Op. 230, 1867 


V-8. R-9. P-415. Bell Gamba tc 44 


Pedal Dulciana tc 44 
16 Bourdon 13 St. Flute Bass 12 
Great (enclosed) 4 Octave 56 
8 Diapason tc 44 Chimney Flue tc 46 
Clarabella tc 44 II Mixture 12-15 112 


Our third day saw our group again enlarged, with our 
first stop at the Baptist Church, Shelburne Falls, and though 
we have already presented this 1858 Johnson we must add 
that such is its quality that endless hours could be spent with 
it, hearing its varied registrational possibilities. The muta- 
tions can be used to color any combination and they contribute 
greatly to the chorus. Here is an example of the importance 
of proper scaling, voicing, and regulation. 

Ashfield, an attractive little village, has two churches, Con- 
gregational and Episcopal; by a unique arrangement, the 
Episcopal rector serves both churches and everyone is happy. 
St. John’s Episcopal is small, beautiful, and in colonial style. 
The organ is unusual, compared to others of the same period. 
The case is small but attractive and harmonizes well with 
its surroundings. All manual pipes are enclosed but the 
lone Pedal voice is in the open. Tonally the little instrument 
is a gem. When we visited it it was still pumped by hand. 

The Clarabella with its compass of only 20 notes, C to G, 
actually speaks at 16’ pitch, no doubt so that it could be used 
as a solo stop in the upper part of the manual compass while 
accompaniment could be played in the lower part. The 
keyboard can be pushed inward so that the cover hinges down 
and encloses it. 

ASHFIELD, MASS., St. John’s Episcopal 
William A. Johnson, Op. 95, 1860 
V-8. R-8. P-328. 


Pedal Dulciana tc 44 
16 Bourdon 25 4 Principal tc 44 
Great P. Bass 12 
16 Clarabella 20 Waldfloete tf 39 
8 Diapason tc 44 2 Fifteenth 56 
Gamba tc 44 Tremulant 


(Mr. Elsworth gives details of the model he made of the 
Stockbridge Congregational Johnson. Scale is 34” to the 
foot; model is 14” high, 9” wide. Front pipes are solid brass 
rods turned down to size on a lathe, with ears and upper-lips 
soldered on. Center pipe is CC of the Great 8’ Diapason, 
42-scale. The center pipe is 0.442” diameter. The job was 
completed in January 1949.) 

(To be continued) 


SPECIAL SUMMER COURSE§ 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 
Herewith is a summary of the summer courses advertised in 
these pages for the current season. 

Assembly's Training School, organ, choir-work, congrega- 
tional singing; Richmond, Va., July 20 to Aug. 3; April 
page 111. 

Fort Worth Conference, Protestant-church music; Fort 
Worth, Tex., June 13 to 17; April 131. 

Guilmant Organ School, organ & church music; New 
York, July 5 to Aug. 6; April 131. 

Juilliard School of Music, special courses for organists, 
choirmasters, choral conductors; New York, July 5 to Aug. 
12; March 79. 

Methuen Organ Institute, concentrating on organ, master- 
classes with specialists; Methuen, Mass., July 18 to Aug. 13; 
March 80, Aprii 126. 

Peabody Conservatory, full course, organ with Richard 
Ross; Baltimore, Md., June 27 to Aug. 6; April 111, 126. 
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G. Darlington Richards, boychoir and children’s choir 
work; New York, July 11 to 22, Aug. 8 to 19; April 131. 

School of Sacred Music, specializing in work of church 
organist; New York, dates not indicated; April 105. 

Wa-Li-Ro, boychoir work; Put-in-Bay, Ohio, June 27 to 
July 1; April 126, 134. 

Wellesley Conference, church-music problems & choir- 
work; Wellesley, Mass., June 26 to July 2; April 105. 

Westminster Choir College, choir-work for church organ- 
ists, public-school music for supervisors, under direct teach- 
ing of Dr. John Finley Williamson; Princeton, N.J., July 25 
to Aug. 14; April 114. 

Comments here are limited to facts of importance 
not already stated and not given in the advertising. No 
padding. Don’t blame T.A.O. if some courses furnish much 
supplementary data and others none. 

Eastman: Miss Crozier gives a series of lecture- 
recitals; Mr. Gleason conducts classes in organ-teaching; Mr. 
Peterson gives classes in service-playing & choir-training. 
School has nine 2m, two 3m, one 4m organs for practise & 
lessons, including a new 3-23 and 2-8 both by Aeolian-Skin- 
ner. The new 4th edition of Mr. Gleason’s Method of Organ 
Playing contains “many studies composed especially for the 
book by” Bingham, Edmundson, Hanson, Kreckel, Sowerby, 
etc. 

Methuen: Fifteen scholarships are available—pro- 
vided by Donald H. Gray, G. Donald Harrison, Charles W. 
Homeyer, B. Allen Rowland, and the remainder by a fund in 
memory of M. T. Stevens, one of the founders of the Insti- 
tute. C. F. Peters Corp. will donate such works as scholarship 
winners need from the Peters catalogue. Phillips Academy 
assists by the use of its dormitories & facilities, thus making 
it a to reduce the complete cost to $200. for each 
student. 


e E e 
Biggs’ French Organ Music 
An album recorded on the Aeolian-Skinner in Columbia University 
Columbia’s masterwork Album MM-802 

recorded on the 4-70 Aeolian-Skinner installed in 1939 in 
St. Paul’s Chapel, Columbia University, New York, contains 
5 12” disks, 10 sides; the music, alphabetically: 

Alain, Litanies 

Boellmann, Gothic Suite, excluding Priere (2 sides) 

Dupre, Antiphon 2: I am Black but Comely 

Gigout, Grand Choeur Dialogue 

Vierne, 1: Finale (takes 2 sides) 

Widor, 1: Marche Pontificale 

5: Toccata (takes 2 sides) 

This album has already been adequately reviewed and 
warmly praised by Mr. Van Bronkhorst, so there’s little to 
add. However, merely Praising an art gets us nowhere; 
unless we can make constructive suggestion for improvement, 
little is gained by discussion. And here Mr. Biggs makes 
the reviewer's job tough. 

Personally Alain makes no appeal as listening music, though 
conceding its value in a church service for which it was 
written. The same goes for Dupre. The program-notes 
supplied by the Very Rev. Tyler Turner on this Dupre excerpt 
would be censored in polite print, if it were not taken from 
the Bible. Does that excuse Mr. Dupre’s use of it? Gigout, 
Vierne, & Widor make nice organ music in the old style which 
the verbose but empty moderns have not yet been able to 
displace, much less equal. And Boellmann caps them all for 
listening pleasure. 

On the good side was the use of an adequate modern organ; 
Columbia University’s instrument is coual for the purpose— 
for any purpose. Frederick Marriott’s recital on it, above all 
others, proved it has richness as well as ensemble; Mr. Biggs 
here chooses to display its ensemble, not its richness. If we 
can find details for possible improvement in further record- 
ings they would be: 1. Less tampering from the recording 
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ONE MADE IT, T'OTHER PLAYS IT " 
Dr. Wm. H. Barnes plays the organ built by Alfred G. Kilgen for the First 
Christian Reformed, Los Angeles, and a sfenographic transcript all 
that was said by these two live-wires when they got together 
again would be startling reading in our fair pages. 


engineers; let pianissimos and fortissimos come through 
exactly as Mr. Biggs plays them in so far as that is technically 
possible. Records should automatically reproduce extremes 
without readjusting the control knobs. 2. Even more of Mr. 
Biggs’ fine staccato, especially from the left hand, wherever 
passages grow slightly complicated. 3. And a greater use of 
colors other than Diapasons, flutes, and ensemble reeds. Mr. 
Biggs should carry his color sensitiveness to the logical con- 
clusion, making as liberal use of massed strings, woodwinds, 
and invented fancy colors, as he does of mutations & mixtures. 
Unthinking people would say that is not the way Bach would 
like anything; but nobody knows how Bach wanted his music 
to sound. Bach? Of course there is no Bach here, thank 
heaven no pre-Bach either. But what we have been mistaught 
about Bach is ruining our tonal senses and limiting all our 
music. Mr. Biggs is just the man to break these stupid con- 
ventions and do the artistic thing when he has under his 
fingers such a rich organ as the Columbia. 

A good teacher charges five or ten or more dollars for 
each lesson. For less than ten dollars an organist can have 
this album and by repeated performances learn infinitely 
more than in any lesson. Do music-loving friends visit us? 
That's precisely the time to drag out this and similar albums 
and cultivate more friends for the organ. Don’t be afraid 
of this album because you fear it may be that mythical thing 
mislabeled baroque. It’s nothing of the kind. It’s thrilling 
organ music. Even the Alain & Dupre, as they come along 
in this album, catch attention and retain it. The Alain on 
this recording is’ more interesting than I’ve ever heard it be- 
fore; if anyone wants to perpetrate the mistake of dragging 
Litanies out of the service where it belongs, and putting it 
on a recital program where it does not belong, he should 
at least have the grace to excuse it by adding such a program- 
note as accompanies it here—T.S.B. 



























































FIRST CHURCH, ALBANY 
One of the oldest churches in America, the 
congregation was organized in 1642, the pres- 
ent building dedicated in 1799. 


ALBANY, N.Y. 

The First Church 

Austin Organs Inc. 

Dedicated, Nov. 7, 1948 

Organist, Dr. Oliver Herbert 
Stoplist details, Samuel R. Warren 


V-63. R-73. S-90. B-16. P-4780. 

PEDAL: V-8. R-8. S-20. 

32 Sub-Bass 51 

16 Diapason 320wm 
(Quintaten-G) 
(Sub-Bass) 
(Lieblichgedeckt-S) 
*Violone 44 

10 2/3 (Sub-Bass) 

8 Octave 32 


(Quintaten-G) 
(Lieblichgedeckt-S) 
(Violone) 

5 1/3 Quint 32 

4 Superoctave 32 
Blockfloete 32 

16 *Trombone 56r 
(Bassoon-C) 
(Trumpet-S) 

8 (Trombone) 

4 (Trombone) 

- (Chimes-L) 

* Enclosed in Great chamber. 

GREAT: V-12. R-19. S-16. 

Expressive, separately enclosed 

16 Quintaten 73wm 

8 Diapason-1 73m 
Diapason-2 73m 
Principal Flute 73wm 
Gemshorn 73m 
(String Organ) 

4 Octave 61m 
Principal 61m 
Nachthorn 61m 


2 2/3 Twelfth 61m 

2 Superoctave 61m 

V Mixture 305m 
15-19-22-26-29 

IV Harmonics 244m 


15-17-19-22 
8 (Harp-C) 
(Chimes-L) 
(Harp-Celesta-C) 


THE AMERICAN ORGANIST 


SWELL: V-17. R-20. S-20. 
16 Lieblichgedeckt 73m 
8 Geigen-Diapason 73m 
Rohrfloete 73wm 
Flauto Dolce 73m 
Flute Celeste 73m 
Viola da Gamba 73m 
Salicional 73m 
Voix Celeste 73m 
(String Organ) 
4 Principal 73m 
Flute Triangulaire 73w 


2 Gedeckt 61m 
IV Mixture 244m 
12-15-19-22 
16 Trumpet 73r 
8 Trumpet 73r 
Cor d’Amour 73r 
Vox Humana 6lr 
4 Clarion 73r 
8 (Harp-C) 
4 (Harp-Celesta-C) 
Tremulant 
CHOIR: V-12. R-12. S-16. 
8 Concert Flute 73w 
Viola 73m 


Viole Sourdine 73m 
Viol Celeste 73m 
(String Organ) 

4 Koppelfloete 73m 
Fugara 73m 

2 2/3 Nasard 61m 

2 Blockfloete 61m 

1 3/5 Tierce 61m 

16 Bassoon 73r 

8 (Tuba Mirabilis-L) 
English Horn 73r 

4 Clarinet 73r 


8 Harp 61b 

4 (Harp-Celesta) 
Tremulant 

SOLO: V-9. R-9. S-13. 


8 Flauto. Mirabilis 73w 
Grossgamba 73m 
Gamba Celeste 73m 
(String Organ) 

4 Rohrfloete 73w 

8 Tuba Mirabilis 73r 
French Horn 73r 
Clarinet 73r 
Orchestral Oboe 73r 


Musette 73 
(Harp-C) 
Chimes 
4 (Harp-Celesta) 
Tremulant 
ANC. STRING ORGAN: V-5. R-5. S-5. 
8 String-1 73m 
String-2 73m 
String-3 73m 
String-4 73m 
4 Quintadena 73m 
Tremulant 
COUPLERS 39: 
Ped.: G-8-4. S-8-4. C-8-4. L-8-4. 
Gt.: G-8-4, §S-16-8-4. C-16-8-4. 
L-16-8-4, 


Sw.: S-16-8-4. L-8-4. 

Ch.: G. §-16-8-4. C-16-8-4. 
L-16-8-4. N-16-4. 

Solo (L): L-16-8-4. 


String Organ (N) automatically 











DR. OLIVER HERBERT 
organist of the First Church, Albany, now 
playing a grand new Austin that would 
delight the heart of every organist. 


couples to Pedal through the manual-to- 
pedal couplers. 

Crescendos 6: G. S. C. L. N. Reg- 
ister. String Organ shutters are auto- 
matically coupled to the crescendo-shoe 
for any manual from which the String 
Organ at the moment is being played. 

Crescendo Couplers allow the player 
to couple any set of shutters to the Swell 
shoe. 

Register-Crescendo Selectives: Five 
providing degrees of crescendo from 
mild to full-organ. 

Combons 52: P-6. G-9. S-9. C-9. L-9. 
Tutti-10. 

Manual combons operate Pedal stops 
optionally; we believe this is the three- 
way system, by which the manual com- 
bon can put the Pedal stops on, or off, 
or leave them neutral. 

Reversibles 10: G-P. S-P. C-P. L-P. 
S-G. C-G, L-G. S-C.  Mezzo-Organ. 
Full-Organ. 

Cancels 6: Tutti. And the custom- 
ary Austin canceler-bar over each group 
of stop-tongues. 

Silencer 1: 16’ Manual Stops & Coup- 
lers (with indicator light). 

Pedal Divider, at C. 

Blower, 10 h.p. Orgoblo furnishing 
wind at 3 3/4, 5, and 8”, with 1/4 
h.p. Orgoblo that boosts the 8” wind 
up to 15”. 

Orgelectra furnishes 30-ampere low- 
voltage action current. 

Says Mr. Warren who was technical 
expert behind the stoplist & specifica- 
tions, “We have an orchestral reed 
chorus on the Choir that is effective 
both as a reed ensemble and as individ- 
ual solo voices. The 4’ Clarinet here 
is compensated for by the 8’ Clarinet 
in the Solo Organ.” Many interesting 
specificational details are available but 
are withheld in deference to the notion 
that some of them may perhaps be con- 
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The First Church began in 1642 when 
Albany was called Fort Orange. Aug. 
17, 1642, the church heard its first ser- 
mon. Preacher's salary was $400. a 
year plus 22 1/2 bushels of wheat and 2 
firkins of butter. In 1646 the first 
edifice was erected at a total cost of, 
believe it or not, $32.; it was 34’ long, 
19 wide. 

A flood wiped out the building and 
another was erected on safer ground, 
equipped with three cannon—shooting 
north, west, and south. Then they 
figured it would be nice to have a pulpit 
and a bell; they got both from Holland 
at a cost of 25 beaver-skins. 

By 1690 they had 521 members, some 
of them Mohawk Indians. In 1715 
they built a stone church, got a charter 
from little old king George in 1720, and 
began sermons in English in 1776; why 
the delay we do not know. 


Present Church was dedicated Jan. "IMMACULATE CONCEPTION, BUTTE, MONT. 
27, 2799. They still have the 1656 A beautiful and unusual new church housing its Kilgen organ behind a simple 
but lovely case of pipes and grilles on the left, with the console 





pulpit but don’t use it. 
For the opening of the new organ 


and choir in the mezzanine-like gallery behind the altar. 
As unusual as it is beautiful and functional. 





a 28-page 8x11 illustrated ‘Voice of 8 (Bourdon) Melodia 73 
Memory’ booklet was printed. In ad- (Bourdon-S) (Dulciana-G) 
dition to the 159 names of members in GREAT: V-5S. R-5. S-5. 4 Flute 73 
worldwar two the booklet named 78 Expressive, with Choir 8 Clarinet 73 
members and those in whose memory 8 Diapason 61 Tremulant 
contributions were made, and over 500 Hohlfloete 61 COUPLERS 23: 
other contributors. Dulciana 61 Ped.: G-8-4. S-8-4. C. 
Dr. Oliver Herbert became organist 4 Octave 61 Gt.: G-16-8-4. S-16-8-4, C-16-8-4. 
of the First Church in 1944; he now Flute 61 Sw.: S-16-8-4. 
directs four choirs and quartet of SWELL: V-8. R-8. S-9. Ch.: S-16-8-4. C-16-8-4. 
soloists. 16 Bourdon 73 Crescendos 3: GC. S. Register. 
8 Stopped Flute 73 Combons 15: GP-5. SP-5. CP-5. 
Salicional 73 Reversibles 2: G-P. Full-Organ. 
BUTTE, MONT. Voix Celeste 61 Cancels 4: P.G. §S, C. 
Immaculate Conception Church 4 Flute d’Amour 73 Blower, 3 h.p. Orgoblo. 
Kilgen Organ Co. 2 2/3 (Nasard-?) This is an unusual & beautiful new 
Installed, late in 1948 2 Flautino 73 church; organ in two chambers on the 
V-19. R-19. S-24. B-5. P-1245. 8 Cornopean 73 left side of the chancel; console & 
PEDAL: V-2. R-2. S-5. Oboe 73 choir on a mezzanine balcony, behind 
16 Diapason 32 Tremulant the altar. Case in three sections, each 
Bourdon 44 CHOIR: V-4. R-4. S-5. containing five pipes with grille-work 
(Bourdon-S) 8 English Diapason 73 left & right. 
OUR COVER-PLATE MAYBE WE'D BETTER PONDER THIS 
Thanks to the cooperation of Reginald Whitworth Statement by Dwight D. Eisenhower 
we show one of the innumerable lovely organcases that are “Dictatorship can come through a creeping paralysis 


so common in England, France, and Germany, so painfully of thought, readiness to accept paternalistic measures by the 
rare in America. Organcases cost money; everything worth government, surrender of our own thought. If we allow this 
while costs money. But they are worth it. The 4-45 Truro constant drift toward centralized bureaucratic government to 
Cathedral organ today is much as it was originally when Father continue . . . . there will be a swarming of bureaucrats over 
Willis left it. It is located in the first two arches of the the land. Ownership of property will gradually drift into 
triforium and clerestory, north side of the choir, 40’ above the _ that central government.” 


choristers. At almost the opposite extreme in organcases is 
that for the new Kilgen in Immaculate Conception, Butte, — ' 





~ 


Mont., pictured in these or later pages. Because of the new 
style of architecture, the authorities probably considered an 
organcase might be objectionable; none the less good taste 
prevailed and they did have a case which not only is not 
objectionable but is definitely as appropriate as it is lovely. 
Unlike Truro Cathedral, it’s the soul of simplicity; we hope 
our photo does it justice. But for grandeur & nobility, this 
Truro case speaks to the eye as eloquently as its organ speaks 
to the ear. What an latenie tee it was when organs in 
America began to hide behind grilles. 




















EDITORIAL COMMENTS 





In which the members of the profession and industry speak for them- 





AND 


REVIEWS 


selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





Us & You 


How many readers profit by the 
abbreviations T.A.O. uses in its reviews of anthems? Before 
we devised this system we had to hunt all over the scenery 
to know if a piece was for church or secular, mixed chorus, 
women’s voices, eight-part, or what. And is it Christmas, 
Easter, Thanksgiving, New Year, general? If it’s in any 
earthly key at all, what key? How long is it? How difficult? 
This set of abbreviations would be tremendously helpful in 
the examination of new choral music if every publisher used 
them on the top of the front page of every publication, along 
with composer & title. 

The Editorial workshop gets a lot of new choir music every 
month; if we were not good Christian gentlemen the air would 
be blue with unprintable comments when a worker is strug- 
gling through a mass of print to find out who wrote the 
darned thing, what its title is, for what special occasion in 
the church-year, and, even, whether it’s church at all or, as 
is often the case, secular. 

Publishers give choral music octavo-numbers for their own 
convenience in record-keeping; why not give the customer a 
break and print these abbreviations & insignia at the very top 
of the cover-page? It would for all time end a buyer's 
wasted effort in looking through a lot of anthems for a choir 
he doesn’t have or a service he’s not interested in. 

One thing we're getting fussier about is the transcription 
racket. It’s a racket, just that. Through the war there was 
justification for arrangements for women’s voices or three- 
part s-a-b. There may be some justification for a few tran- 
scriptions for women’s voices or men’s even today, but it 1s 
difficult to imagine any need as great as the supply. 

I lost all my religion Sunday morning when old Wiggle 
Fingers put on what purported to be an anthem by Beethoven, 
“He is risen forevermore.” It didn’t turn out to be an anthem 
by Beethoven; it was a lie. A flagrant one at that. Some 
distorted mind stole some melodies from Beethoven’s sym- 
phonies, put church words to them, and foisted the result off 
on the public as an anthem by Beethoven. If the church is 
not good enough to merit its own music, let’s stop having 
music in church. Better yet, let’s stop going to church. 

Let's anyway stop the ignorant practise of talking about 
Sacred Music when we mean church music. Music sacred? 
Let’s not be ridiculous. 

Another pet peeve is using religious music for secular en- 
tertainment. It’s as violent sacrilege to use church music in 
a secular program as it would be to read a jazzed-up version 
of the Lord’s Prayer for a strip-tease performance in the back 
room of a corner saloon. Why can’t we respect the church 
sufficiently to hold it apart from common workaday life? 
We have six days for secular things, let’s keep that Seventh 
Day for things religious. 

Sometimes it is discouraging to discover 
how erroneously some readers view T.A.O. Normally a 
music magazine's chief business is to chatter pleasantly about 
the heroes & heroines in its world, so as to continue the gentle 
process of further stultifying the minds of readers and glori- 
fying the already exaggerated vanity of the heroes & 
heroines. 

Our review pages give technical descriptions of an enorm- 
ous quantity of new anthems and organ pieces; and in addi- 
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tion to the technical descriptions there often are appraisals— 
as the reviewer sees the music. Only rarely can music be 
definitely called good or bad; these are matters of taste & 
preference. But the most important value is that hidden 
element of inspiration or native worth. Some of us recognize 
it, others of us, keeping our noses too close to the grindstone, 
don't. Lincoln’s Gettysburg Address is a good example. Of 
all the reviewers who heard it and reported in print, prob- 
ably only a lamentable minority saw deeply enough into the 
words to know what had happened. 

The main articles are intended to give interesting, infor- 
mative, or critical suggestions. Of course a young organist 
learns everything in the three years he is studying with another 
organist, and thereafter there never can be anything new for 
him to think about; and if there is something new, it’s totally 
bad and to be ignored. 

The columns of service selections and recital programs are 
our most annoying task—without exception. Yet these dry- 
as-dust columns ‘are packed with information of a vital char- 
acter for anyone who wants to run a church service and get 
paid for it, or play a recital and have someone stay to the end. 

Stoplists are running along eternally as a general guide and 
index. Sometimes they're good. Compare a 1949-built organ 
with the stoplist of one thirty years ago, and the development 
of organbuilding will be selfevident. We are not inclined 
to let organists discuss stoplists very often for they don’t know 
what they're talking about anyway and whether or not a man 
likes this or that organ is of interest only to that man. We 
think a stoplist can speak for itself. The exception was when 
the new clarified-ensemble type of organ was being developed ; 
we were lucky to inveigle Senator Richards into many master- 
ful discussions. 

Photographs of noble churches, lovely organcases, large & 
efficient consoles, these things have a cheering & inspiring 
value. Ever see a lovelier view of organ pipes than on our 
March 1949 cover? Ever have a chance to study every stop- 
knob on one of the most talked-of organs of modern times, 
until you had it on our April 1949 frontispiece? 

Here are some things for Miss Soosie not 
to do, based on an April 3 service played by the Church’s 
comparatively new organist of whom they seemed quite proud. 

Cut the hand-waving; your choristers aren’t looking at you 
anyway. If you can’t train them in rehearsal, use music more 
within their reach and they'll get by in the service creditably 
enough. 

Cut the attempts to weld the service together with indif- 
ferent & generally meaningless improvisations; let a little 
daylight through. Even a master like Dr. Robert Baker, 
whose service-welding was defined in these pages some years 
ago, wouldn’t go as far as this lady did. It was not success- 
ful. 

Don’t omit the Pedal Organ in the hymns except for very 
brief moments and perfectly obvious text reasons. True, the 
teachers all say do it. Don’t. It only weakens a hymn. 

Reject overly-long anthems. No average service, no aver- 
age church, can take them gracefully. 

Don’t try to make an impression by putting big names on 
the calendar unless you play what you pretend to play. 
Somebody may catch you at it, as I did this lady. 

If your preacher thinks he wants a Silent Meditation with 
Chimes in the middle of the service, talk him out of it. 
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Unless fitted into the service masterfully, it'll only be an 
annoyance. The average service can’t take it. Nor the 
average congregation. 

Kill time with meaningless organ music while they pick 
up the pennies, and then sing your anthem while the money- 
collectors stand respectfully in the rear aisle. Your job, like 
the preacher’s, is to deliver a message, not entertain. He 
would be insulted if they asked him to preach while they 
picked up pennies; your anthem must not be insulted either. 

Have an understanding with your minister so that if any- 
thing goes wrong with the organ you can give him a nod and 
he will tell the congregation about it. Don’t let a stingy 
congregation blame you for an organ’s old-age defects. If 
it ciphers a second time in any thirty-day period, and they 
have not had a custodian try to remedy it, let it cipher just 
as annoyingly as it can; don’t try to cover it. 

If a reed goes off-speech because of conditions the con- 
gregation should have prevented, use that reed at least six 
times during each service. Organists have too long been the 
goat for cheap-skate congregations who worship God with 
their lips but whose pocket-books are far from Him. 

And be a gentle little 100% hypocrite just like most of 
your officers if they charge you with any of these honest 
efforts to make the church practise what it preaches, and in 
all innocence worm out of it and deny every charge. Better 
try honestly to serve God than official-boards——T.S.B. 


“Liou ° " 

Bach's "B-Minor 
New York Oratorio Society's 23rd complete performance in New York 

Alfred Greenfield had New York’s great 
auditorium packed to capacity and fully earned the tribute. 
This year the boys of his New York University Glee Club as- 
sisted, if we want to use that word; neither their voices nor 
their hearts are mature enough to warrant it in the ‘“B-Minor,” 
and doing the “Quoniam” bass solo in unison would have 
-_ even better had only the men’s voices of the Society been 
used. 

This time the instrumental soloists stood while playing, 
thereby spoiling the effect; the two women vocalists were ex- 
cellent, surprisingly so. That may be due partly to the ac- 
companiments Bach wrote, as compared to Handel, for the 
vocal solos; there was no painful deficiency here as in the 
“Messiah” vocal solos. The orchestra still doesn’t know how 
to play softly, or doesn’t care; I suspect the latter. The or- 
chestral men were caught in the lurch several times when the 
chorus faithfully executed a sudden pianissimo. Violin tone 
was raw & cutting; violas, cellos, and basses all gave rich 
warm tone. Trumpets were too loud; they mostly turned 
Bach’s orchestra into a jazzband. 

That “B-Minor” is probably the masterpiece of vocal writ- 
ing for all time; unlike “The Messiah,” it doesn’t lend itself 
easily to overly-large choruses, and when several hundred am- 
ateurs get to work on it, it acquires a fuzziness & mushiness 
that do not help. Yet in some of the mass choral effects Mr. 
Greenfield drew from them some glorious avalanches of tone 
that would make your hair stand on end. 

The fake “piano-harpsichord’” (as though there could be 
any such instrument) is unworthy of the Society, unworthy 
of a crowded Carnegie Hall, unworthy of Bach’s one supreme 
choral masterpiece in which he uses the true harpsichord so 
persistently. Some wealthy friend should donate a harpsi- 
chord and thus end for all time this unsatisfactory makeshift. 

When we do things for historical reasons, or traditional, or 
because some guy somewhere says we ought to, the effects are 
often bad. To me it’s totally bad to use the type of Latin 
pronunciation foisted off on American audiences today. In 
a Roman Catholic church it would be equally atrocious to 
use anything else, since the Vatican is the acknowledged au- 
thority in church matters. In this work the rulings of Rome 
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GETTING THAT EDUCATION 
Main classroom building of Phillips Academy, Andover, Mass., dormatories left 
and right, students all around. Here by courtesy of the Academy, reg- 
istronts for the Methuen Organ Institute summer master-classes 
will live and study between practise periods in Methuen. 


make no difference. Straight honest Latin as all educated 
people know it, is what should be used in the “B-Minor.” — 

That delightful & important flute obbligato was unsatis- 
factory in Carnegie Hall for reasons I cannot define; Mr. 
Neff felt the same way about it. It was not sparkling enough, 
not clear & bright enough; thanks to Ernest White I know 
how the recorder sounds, and the nearest I can come to stat- 
ing the difficulty here is to suggest the recorder as a substi- 
tute for the flute. Instruments change tone through the 
centuries; nobody knows just what tones Bach used and wrote 
for. I'm satisfied he would not like the tone this flute was 
giving; I'm satisfied he would have preferred the recorder. 

I would like to compel every would-be professional organ- 
ist to hear Mr. Greenfield do both ‘The Messiah” and the 
“B-Minor” often enough to be conscious of the world-wide 
difference in the accompaniments the two men wrote. Bach 
could and did accompany some of his finest vocal numbers 
with nothing more than one line of cellos, an oboe melody 
and sometimes a two-part oboe line, and that invaluable 
and inimitable harpsichord. Thin? You could run a battle- 
ship through the score at any place. Yet that extremely thin 
accompaniment is’ a masterpiece of art. Little George could 
never write like that, not in a million years. What fools we 
mortals be when we speak of Bach & Handel in the same 
breath. 

There are too many voices in any big chorus for the “B- 
Minor.” The lines grow gummy, clarity vanishes, fineness 
becomes bulk. What to do about it here? Nothing. If 
anything can be done to overcome the defects without at the 
same time causing losses in the glorious things the Oratorio 
Society gives us, Mr. Greenfield will be the man to find the 
solution. Performances get better each year. It was grand 
to do that bass solo with all men’s voices in unison; I can’t see 
that the College boys helped any. 

This time it wasn’t just a smooth almost. flawless perfor- 
mance; there were many added touches of choral genius—an 
emphasis here & there, a crescendo to enormous grandness, a 
sudden pianissimo, staccato wherever complications demanded 
it—things that made you know the Society was not merely 
singing the notes but feeling the music from the bottom of 
their hearts. That made not only a notable performance, it 
made one worth lots of money to everyone who heard it. 
STATEMENT BY POPE PIUS 12 

“The mission of public rights is, in effect, to serve 
the private rights, not to absorb them. The national economy 
—any more than any other branch of human activity—is not 
by nature an institution of the state.” Reported by the United 
Press from an address by the Pope on May 7, 1949. 







































A POST-EASTER MEDITATION 
By William A. Goldsworthy 

No one but the Hollywood type would think up the 
idea of thirty harps sweeping tirelessly up & down in unison 
to welcome the Easter dawn. Somehow the thought of hav- 
ing any such harping in eternity and through eternity is not 
conducive to holy living. 

In the afternoon we listened to Beethoven’s Ninth Sym- 
phony and immediately afterwards to Bach’s “Christ Lay in 
Death’s Dark Prison.” Isn’t it about time someone sinks a 
harpoon in all this talk about the Beethoven Ninth Finale’s 
being the epitome of choral writing? Granted the series of 
top-A’s in the soprano gives the uninitiated a thrill, but to 
hear the announcer give it a build-up aroused our wrath. 
Announcers should know at least a little about music. That 
finale is not even great music. Try it some time without in- 
struments and see what it sounds like. Then you will see 
the paucity of idea and general unsingableness of it. 

This was brought forcibly to mind when immediately after 
we switched to hear the Robert Shaw Chorale do the Bach 
cantata—a noble work on a great idea which does not need in- 
strumentation to enhance it. They did it in the Bach man- 
ner, all voices doing the solos in unison. The soprano-con- 
tralto duet was one of the tenderest bits we have heard lately. 
The bass solo was a big noble line and one could feel the 
basses enjoying it all. 

No, the Ninth Symphony chorus is not Beethoven’s best, 
not at all comparable to any of the ‘Messe Solennelle.”’ 

And while at Mr. Beethoven, we must report that at our 
usual church service the choir sang one of his works, one by 
Bairstow, and one by R. Huntington Woodman. We were 
greatly pleased when we compared our reactions and found 
that our old friend Woodman did not come off second best. 


BET YOU DOLLARS TO DOUGHNUTS 

You never in all your life heard a violinist refer to his 
instrument as a String Violin. Nor a pianist to his as a 
String Piano. Nor can you find one reference in all the 
centuries, in all civilized countries, to any such fraud as a 
“Pipe Organ.” It always has been and it always will be the 
Organ. Let’s grow up and use intelligent language. In our 
world there are Organs, Harmoniums, Melodeons, Electrotones. 
A man who professes to be an organist and yet doesn’t know 
the correct name for his instrument is hardly better than a 
charlatan. 


HE BELIEVED THE REVIEWS 

April 3 we presented the Van Hulse “Beatitudes.” 
It.is everything you claim for it in your reviews. The con- 
gregation was grateful for the opportunity of hearing some- 
thing both new and good. How seldom these two go in 
pairs.—Richard E. Klausli, Plymouth Congregational, Lansing, 
Mich. 
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ar Za, SERVICE 


SS EEL PROGRAMS 


Column closes the first day of each momh. The 
aim is to show services by organists of notion- 
wide tome and services giving unusual materials. 


PAUL CALLAWAY 
*Cathedral, Washington 
September through March 
Anthems 
Hasler, O sing unto the Lord 
Palestrina, O holy Father 
Palestrina, Like as the hart 
Darke, O gladsome Light 
Tye, I will exalt Thee 
C.Wood, O Thou the central orb 
Holst, Eternal Father 
Candlyn, Bread of the world 
Brahms, How lovely 
J.E.West, O God of love 
Sanders, God of our fathers 
Davies, God be in my head 
Brahms, Blessed are they that mourn 
Noble, Lord of the worlds above 
Davies, If any man hath not the Spirit 
Chapman, All creatures of our God 
Loeffler, By the rivers of Babylon 
Allegri, Have mercy upon me 
Tallis, I heard a voice from heaven 
Faure, Deliver me Lord 
Gibbons, This is the record of John 
Rachmanioff, Glory be to God 
Sowerby, Now there lightens upon us 
Gardiner, Thee Lord before the close 
Bach, The Lord will not suffer 
Bairstow, Let all mortal flesh 
C.Wood, Father all holy 
Franck, O Lord most holy 
Vittoria, Jesus the very thought 
S.S.Wesley, Thou wilt keep him 
Bach, Jesu joy of man’s desiring 
Ireland, Many waters cannot quench 
Byrd, Ave verum 
M.Havey, O spirit Who from Jesus came 
Spaulding, Cleanse Thou me 
Brahms, O heart subdue 
Handel, Come unto Him 
Services 
Darke, in F 
Noble, in Bm 
Stanford, in Bf 
Missa de Angelis 
Paul Callaway 
D.M.Williams, in Dm 
Sowerby, in C 
Missa Marialis 


William A. 


Goldsworthy 
| A.S.C.A.P. 


COMPOSER'S 
CONSULTANT 








new address 
42 Remsen Street 
Brooklyn 2 
N. Y. 
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Morning Canticles 


Te Deum, Willan Bf 
Benedictus es, Sowerby Bf 
Benedictus, Darke F 

Te Deum, Britten C 
Benedictus es, Friedell Bm 
Te Deum, Holst 

Benedicite, Noble Bm 
Benedicite, Stokowski G 
Te Deum, Titcomb 
Jubilate, Sowerby 
Benedictus es, Webbe Bm 
Jubilate, Moeran Ef 
Benedictus es, Willan 
Benedictus, Sowerby C 
Benedicite, D.M.Williams Ef 
Benedicite, Stokowski F 


Evening Canticles 


Magnificat, R.V.Williams C 
Magnificat, Noble Bm 
Magnificat,Willan Bf 

Nunc dimittis, Willan Bf 
Magnificat & Nunc dim., Parker E 
Deus misereatur, D.M.Williams 
Mag. & Nunc dim., Walmisley Dm 
Cantate Domino, D.M.Williams 
Mag. & Nunc dim., R.V.Williams C 
Mag. & Nunc dim., Edmundson E 
Mag. & Nunc dim., Purcell Gm 
Mag. & Nunc dim., Harwood AF 
Mag. & Nunc dim., Noble Bm 


HOWARD L. GAMBLE 
First Unitarian, Philadelphia 
Some March and April Services 


*Frescobaldi, Canzona 

Psalm 20, Schutz 

Teach me O Lord, Bach 
Frescobaldi, Canzona Sortie 
*Mulet, Rose Window 

Psalm 97, Schutz 

And now beloved Savior, Bach 
Reger, O Sacred Head 
*Mulet, Campanile 

Psalm 121, Schutz 
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I would beside my Lord, Bach 
Scheidt, Beside the Cross 
*Bach, O Sacred Head 
Brahms, O Sacred Head 


My Jesus in Gethsemane, Bach 


I wrestle and Pray, 

Bach, O Lamb of God 

*Franck, Piece Heroique 

Hosanna to the Son, Weelkes 
Glory and honor and laud, C.Wood 








Dubert Dennis 


‘cn _ ee 


First Christian Church 
Oklahoma City 














Paul H. Eickmeyer 


.A.G.0. 
KALAMAZOO. "MALE — 
lamazoo, Michig 
ST. PAUL'S EPISCOPAL ‘CHURCH 
nsing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First Presbyterian Church 
Santa Ana, California 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 














Corliss R. Arnold 


M. Mus. 


Organist and Choi: 
FIRST METHODIST "CHURCH 


El Dorado, Arkansas 





Eugene A. Farner 


Choirmaster and Organist 


Conductor and Coach of 


ENSEMBLE — CIVIC MUSIC 
Mailing Address — Box 94, Beaver Falls, Pa. 














Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Insti of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 








Harold Fink 


Recitals 


Box 242 Englewood, N. J. 

















Martin W. Bush 





Norman Z. Fisher 


M.S. M. 
Organist and Choirmaster 


East Dallas Christian Church 














Omaha, Nebraska Dallas 4, Texas 
Joseph W. Charles W. Forlines 
RECITALS 


CLOKEY 





Associate Professor of Music 


MORRIS HARVEY COLLEGE 
ieston, West Virginia 














Donald Coats 


ST. PAUL’S CATHEDRAL 
Wilshire at Figueroa 


Los Angeles, California 





Grigg Fountain 


M. Mus. 
Faculty 
OBERLIN CONSERVATORY 
Oberlin Ohio 














Elizabeth M. Combs 


Graduate of Peabody Conservatory 


11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities 
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Vivaldi, Concerto G 
*Bach, Christ Lay in Bonds 
Blessed be the God, S.S.Wesley 
A Legende, Tchaikovsky 
Vivaldi, Concerto Am 
Paid chorus of 4s-2c-2t-2b. 
DR. FRANCIS W. SNOW 
Trinity Church, Boston 
October through April 
Anthems 
Willan, O sacred feast 
Franck, Hallelujah O praise ye 








Oliver Herbert 


Mus. Doc. 
The First Church in Albany 
Albany, New York 














Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N.J. 
Address: 
57 Luddington Road, West Orange, N. J. 














Horace M. Hollister 


M.S. M. 


Organist-Director 


Mt. Lebanon Methodist Church 


Pittsburgh 16, Penna. 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 








Tallis, If ye love Me 
Korsakov, Thy lovely dwelling 
Oldroyd, Jesu since Thou me made 
Rowley, To the master of music 
Chadwick, I do not ask O Lord 
Vittoria, Glorious in heaven 
Titcomb, I will not leave you 
Tye, Sing to the Lord 
Martin, Ho everyone 
Weelkes, Let Thy merciful ears 
Titcomb, Say to them 
Mendelssohn, How lovely 
McKinley, O come Emmanuel 
Martin, The great day of the Lord 
Berlioz, Thou must leave Thy lowly 
Titcomb, We have seen His star 
Eccard, When to the temple Mary went 
Tchaikovsky, Christ when a child 
Mendelssohn, He watching over Israel 
Snow, Thy word is a lantern 
M.Franck, Father Thy Holy Spirit send 
Arcadelt, Give ear unto my Prayer 
Snow, Before the ending of the day 
Snow, Save me O God 
Redman, Thou wilt keep him 
Snow, God that madest earth 
Grieg, Jesus Friend of sinners 
Titcomb, Ride on in majesty 
Stainer, God so loved the world 
Titcomb, Come ye faithful 
Thiman, Ye Sons and daughters 
Gallus, Hallelujah Lord 

Canticles 
Te Deum, Titcomb Ef 
Jubilate Deo, Snow t3 
Magnificat, Ruffo t3 
Benedictus es, Snow t8 
Te Deum, Stanford Bf 
Magnificat, West Ef 
Nunc dimittis, West Ef 
Nunc dimittis, Snow t7 
Magnificat, Snow t7 
Benedictus es, Snow F 
Service, Titcomb in D 

















Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 
TRINITY GRURGH 


Watertown, N. 


Robert W. Schmidt 


——* CHURCH 
12 road St., Columbus 15, Ohio 
*SPECLALIST® "IN BOY CHOIR 
organization, development, and training 
for Church and Choir School 























Harold Mueller 


F. A. G. O. 
ST. LUKE’S EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 





Robert M. Stofer 


_ MAS.M. 
Organist and Choirmaster 


The Church of the Covenant 
Cleveland 























George Kemper Ogden 


Organist and Minister of Music 
Lakewood Methodist Church 


Lakewood, Ohio 








Charles Dodsley Walker 
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EVERETT TITCOMB 

an American composer who has scored high 
success in both organ and choral compo- 
sitions. Born on a June 30 in Amesbury, 
Mass., he has been organist of St. John the 
Evangelist, Boston, since 1911. Both his 
organ and choral compositions constantly 
appear on the programs of the most dis- 
criminating organists. 


Service, Snow in Cm 

Magnificat, Stanford Bf 

Nunc dimittis, Stanford Bf 
Canticles are omitted here unless identified 

by key or otherwise. Dr. Snow repeats 

anthems quite freely on succeeding Sundays, 

often from morning service to evensong. 
ERNEST WHITE, Director 
EDWARD LINZEL, Choirmaster 
MARIE SCHUMACHER, Organist 
Church of St. Mary the Virgin, New York 
May Choral Music 

*Desderi, Missa Dona Pacem 

Tallis, Dum transisset Sabbatum 

**Tallis, Mag. & Nunc dim. 

Monteverdi, Salve Regina 

Bruckner, O salutaris 

Titcomb, Panis angelicus 

Kodaly, Tantum ergo 4 

*Bernabei, Missa ad Regias Agni Dapes 

Victoria, Missa Quarti Toni 

Weelkes, Alleluia 

**Holmes, Mag. & Nunc dim. 

Bonamico, Laudate Dominum 

















Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 


G. Russell Wing 


M. S. M. 
Organist and Director 
First Congregational Church 
La Grange, Illinois 























Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 


E. Richard Wissmueller 


Organ Department 
Palestrina Institute of Sacred Music 
AVAILABLE FOR RECITALS 
1509 Broadway, Detroit 























Irene Robertson 
et FAG. 


UNIV. of SOUTHERN CALIFORNIA 











Los Angeles 











Dale W. Young 


M. MUS. 
Zion Evangelical Church 
Jordan Conservatory — Butler University 
Indianapolis 




















Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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Desderi, O salutaris 
Haend!, Jesu dulcis memoria 
Bruckner, Tantum ergo 1 
*Palestrina, Missa Ascendo ad Patrem 
Airhinger, Jubilate Deo 
**Fayrfax, Magnificat 
Monteverdi, Lauda Sion 
Farnaby, O salutaris 
Ingegneri, O bone Jesu 
Boellmann, Tantum ergo 3 
Faist, Neunte Messe 
Gabrieli, Jubilate Deo 
** Willan, Mag. & Nunc dim. 
Bruckner. Tota pulchra es 
Rehm, O salutaris 
Victoria, Tantum ergo 5-p. 
**Plainchant, Missa Orbis Factor 
*Bruckner, Mass Em 
Philips, Ascendid Deus 
** Whitlock, Mag. & Nunc dim. 
Bruckner, Ave Maria 
Henschel, O salutaris C 
Caldara, Ego sum panis vivus 
Victoria, Tantum ergo 
VAN HULSE PROGRAM 
Temple of Music, Tucson 
Camil Van Hulse compositions 
“Veritas mea” 
q. “Our Father’; “Ave Maria.” 
a-t. “On this day” 
“Ye sons and daughters” 
“The Transfiguration” 
“Great is the Lord our God” 
“The Beatitudes” 
Mr. Van Hulse directed; chorus of 23s- 
19a-8t-11b 


DAVID R. ROBERTSON 
of the University of Wichita has been ap- 
pointed director of Oberlin Conservatory, to 
succeed Dr. Frank H. Shaw who retires 
after 25 years in that capacity. 

RICHARD ROSS 
concert organist under LaBerge Management, 
organist of Brown Memorial church, Balti- 
more, and on the faculty of Peabody Con- 
servatory, gave the following choral works 
in his series of Brown Memorial musicales 
between Oct. 24 and May 22: 

Bach, “Sleepers Wake” 

“Magnificat” 
“Christ Lay in Death's” 

Beach, “Canticle of the Sun” 

Brahms, ‘ Requiem” 

Debussy, “‘!'Enfant Prodigue”’ 

Milford, “Pilgrirh’s Progress’ 

D.M.Williams, “Nativity Pageant’ 
In addition to a recital of his own, Mr. Ross 
presented in recital Claire Coci, Richard Dirk- 
sen, Jery! Powell, Alexander Schreiner, Wil- 
liam Watkins. He climaxed the season by 
playing a program of music for organ with 
other instruments. 


THE AMERICAN ORGANIST 


LAURENCE DILSNER 
has resigned from St. James’ Episcopal, Long 
Branch, N. J., and will spend the summer 
in France. His successor is William 
d’ Amato. 

MARIE SIMMERLINK KRAFT 
has been appointed head of the voice depart- 
ment of the Cleveland Institute of Music, 
Cleveland, Ohio, succeeding Nevada van der 
Veer who retires after 15 years in that capa- 
city. Mrs. Kraft, wife of Edwin Arthur 
Kraft, has won fame as mezzo-soprano in 
recitals and as soloist with the Cleveland 
and other orchestras, under such conductors 
as Rodzinski, Sokoloff, Walter. 

FREDERICK W. MANKEY 
has retired after 50 years as organist, 46 of 
them with Immanuel Lutheran, Wéilliams- 
port, Pa.; he continues his business occu- 
pation as railroad clerk. 

DR. LESLIE P. SPELMAN 
in the University of Redlands turned six of 
his pupils loose on the six Sonatas of Bach 
and the three of Hindemith, made two April 
programs of the nine, and gave local human- 
ity a chance to lend an ear. Says L.P.S.: 
“In spite of the fact that you do not like 
organ recitals, it is an opportunity to hear 
these two contrasting types of music in two 
sittings.” Says T.A.O.: “Tut tut.” We do 
like organ recitals of such character in such 
a setting and for such a purpose and who 
ever said we didn’t? The six culprits: Robert 
Beird, Raymond Boese, Harold Chaney, 
Douglass Green, Clarence Ledbetter, Max 
Miller. What, no girls? 

BEFORE & AFTER 
“Taxes are paid in the sweat of every man 
who labors; they are a burden on production 
and are paid through production. Our work- 
ers never see a tax-bill, but they pay. They 
pay in deductions from wages, in increased 
cost of what they buy.”—Frank Roosevelt in 
1932. 
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THE INSTANT-MODULATOR 
FIRST TIME in musical history!—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 states. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE. 

THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 

















Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


44 Spring Street — Princeton, N. J. 
PHONE 935 











Heinz Arnold 


; Mus.M., F.A.G.O. 
| RECITAL TOUR—England and Continent, 
1949-50. Address: 35 Craven Hill Gardens, | 
London W2, England. 


Faculty 


Stephens College 


Columbia Missouri 














Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 














St. Luke’s Choristers| 


Long Beach, California 
William Ripley Dorr, Director 
Mus. Bac., B. S 
Latest Motion Picture Releases: 
SONG OF LOVE 
MAGIC TOWN 
FIGHTING FATHER DUNNE 











BEFORE— 
Here is the inimitable Dr. Roland Diggle of 
Los Angeles and his then One-and-Only 


daughter, Dorothy May. He looks quite 
serious, his daughter more so. 


LAYTON C. BECKER 
of Trinity Lutheran has been appointed to St. 
Mary's. Episcopal, both Richmond borough, 
New York City. 

RICHARD KEYS BIGGS 
now knows it pays to be careful. You never 
can tell who’s in that congregation. Mr. 
Biggs is always careful anyway. But Kousse- 
vitzky popped in him one April Sunday and 
the first Mr. Biggs know about it was when 
he received a telegram from that gentleman, 
saying, among other things, “As one artist 
to another I could not resist dispatching a 
congratulatory message for the masterly man- 
ner in which you conducted the Mass music 
Easter Sunday morning in St. Paul’s Church 
. . . With the possible exception of too brief 
an epilogue your rendition was about as near 
perfection as anything I have listened to in 
a long time.” 

DR. JOSEPH W. CLOKEY’S 
compositions are now listed in a 12-page 
3x6 printed pamphlet; 9 publishers repre- 
sented. Includes 5 works for orchestra, 7 
orchestra & chorus, 10 chamber music, 12 
organ, 5 operas, 8 cantatas, 64 anthems etc., 
2 booklets, and many secular works. 











CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 





* ‘. 
For recitals by these players 
address 
145 West 46 St. — New York 19 
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e of in smiles and on his shoulder this time is the 

Only ted ei of “i wer oe a _ 

juite appy little rascal o’ the name o’ Stephen be: ' 
Phe who selected Dr. Diggle as his | The ORGOBLO 
granddaddy on his May 21 arrival last year. 
With a grandson like that, who wouldn't be i in 

y Bt: all smiles? Photo taken at T.A.O.’s request. 

a DR. HAROLD E. DRAKE HARTFORD, CONN. 
noted English organist, composer of organ i 

ewer & choir music, gave a recital May 20 in 

a Church of the Advent, Boston, as a prelude ' ’ ; 

isse- to his transcontinental tour of Canada. He is The Austin organ in this grand 

nae organist of St. Michael’s, Cornhill, London; 

hen head of organ department of the Royal Col- old New England church is pow- 

rte IE ENNETH SIMMONS 

“es has ‘eg Old - <a ered by a 5 horse-power 
tional, orcester, ass. ative oO ana, ‘ B 

onl Ill., he began organ study at 13, majored in ORGOBLO installed in 1914, 

sat organ in Illinois Wesleyan with Dr. Frank d still aivi icf 

ciel B. Jordan and George L. Scott. In 1941 and still giving satistactory serv- 

ae he became organist of Temple Moses Monte- . 

i —_, gr cg “ the a. gee took ice. Austins have been powered 
on also the First Presbyterian, inton; in ‘ 
1944 he received his Mus.Bac. from Illinois aan poe ig te pelea by ORGOBLOS since 1904. 

age Wesleyan. The navy got him and in 1943 : : 

pre- sent him into active duty in V-12, Naval Re- : : ; ’ 

_ serve, at DePauw University, where he Quiet, smooth and reliable operation are important advan- 

"2D promptly got into organ music again. The 

etc., navy occupied him for three years and he tages that have predominated in thousands of colleges, churches 
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—AFTER 
And here we see the same Dr. Diggle clothed 


wound up in command of the U.S.S. Y.M.S. 
271 in Japan. Regaining his freedom he en- 








tered the School of Sacred Music, New York, 
earning his M.S.M. degree. 

We might as well go on in this story of 
the life of an organist, since Mr. Simmons 
himself is entering it so expertly. He closed 
the school year by spending three days a week 
in New York and four in Worcester. ‘Then 
to make life more interesting I became a 
father on March 17. Since that time I've 
had less sleep than before.” It’s a boy, 
Craig Richmond Simmons, their first. 

In spite of being so new in the job, he 
did his first cantata April 10 “and the con- 
gregation was double what I had been led 
to expect; there were about 400.” May 22 
he gave his first recital in the new position. 
Organ is a 4m Moller with Echo. He has 
a chancel choir of 30, junior choir of 15. 
A dozen musicales are to be given next 
season, including recitals by at least five 
guest organists. Church spends about 15% 
of its total budget on music. 

Mr. Elsworth has infected Mr. Simmons 
with the Johnson bug and now he too is 
digging around the universe for old Johnson 
organs and others of value, with an “E. & G. 
Hook of 1858 only a couple hundred feet 
from where I will be living. It is well pre- 
served. The people are not aware of what 
a fine thing they have.” 
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EASTER FLOWERS 
Hamline Methodist, Washington, D.C., shows 
how to get Easter flowers. It printed in 
purple ink a 6-page leaflet headed The Minis- 
try of Flowers in which appeared the name 
of every donor, the person in whose memory 
the flowers were given, and the relationship. 

STRIKE ONE! 
Yea verily, in church. The choir boys in a 
church in Guentrange, France, wanted more 
money—*as does everybody else—and, not 
getting it quickly enough, went on strike late 
in April. 

LET’S TRANSLATE IT 
“What the government took away from us 
in 1939 amounted to $37.00 for every man, 
woman, and child in the country. Last year 
it took more than seven times that much,” 
said democratic senator A. Willis Robertson, 
in the Reader’s Digest, May 1949. If your 
church is small it has a minimum of 300 
men, women, and children in its parish; and 
in 1939 they paid the politicians $11,100. 
But in 1948 théy had to pay $77,700. A 
church with a total parish of only 1000, 
counting men, women, and children, paid last 
year $259,000. to the politicians. Maybe your 
church could have been much finer if your 
congregation had given it some of that money 
stolen from them? 











and theatres using the Spencer Orgoblo. 


Operating efficiently at all loads without vibration, there is 


N William H. Barnes 


MUS. DOC. no disturbing noise. Sturdiness is another advantage assured by 


Organ Architect Orgoblo’s all metal, rust-resistant, and reinforced construction. 


Organist and Director 


With a minimum of attention—merely regular lubrication— 
First Baptist Church, Evanston i at tel 


‘ Orgoblo will give you long, reliable service. 


Author of ‘ii 
‘Contemporary American Organ’ ES ae: ae ae 
(Four Editions) S - E N C E ORG O B LO 
HARTFORD | ig CHURCHES, THEATRES : 


| AND HOMES 
THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 





1112 South Wabash Avenue 
9 : Chicago 5 
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“Sy, RECITALS 


Confined to programs of special 
chorocter or given by those who 
have made their nomes nationally important. This 
column closes on the first day of each month 


MILDRED ANDREWS 
University of Oklahoma 
ar.Clokey, Pastorale 
Brahms, 2 Choralpreludes 
Messiaen, God’s Children 
Celestial Banquet 
Dupre, Prelude & Fugue Gm 
Sowerby, Pageant 


Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


%: ‘aay So 


SS 








RECITALS INSTRUCTION 














Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


Pil SKURGH PENNA. 














Richard Keys Biggs 


BiESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address; 6657 Sunset Blvd., Hollywood 














WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 
CLAREMONT CALIFORNIA 














John F. Callaghan 


Mus.M., A.A.G.O. 


Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 

























Charles Harlan Clarke 


Mus. Bac. 


2324 WEST CULLOM AVENUE 
CHICAGO 18, ILLINOIS 
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G.Anson, Rain 
Elmore, Autumn Song 
Bonnet, Elves 
Widor, 5: Toccata 
*EDITH B. ATHEY 
Zion Lutheran, Washington 
Dedicating Baldwin Electrotone 
Parker, Concert Piece 2 
Bach, Jesu Joy of Man’s Desiring 
Federlein, Sunset & Evening Bells 
Weaver, Gothic Cathedral 
Bossi, Siciliana 
Bonnet, Romance sans Paroles 
Miller, Nocturne 
Becker, Scherzo 
Karg-Elert, Clair de Lune 
McAmis, Dreams 
Macfarlane, Spring Song 
Gigout, Grand Choeur Dialogue 
DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 
Bach, 3 Choralpreludes 
Gaul, Easter on Mt. Rubidoux 
Kinder, Caprice In Springtime 
Farnam, Toccata 
Wagner, Parsifal Transformation Scene 
Johnston, Resurrection Morn 
Jenkins, Dawn 
Handel, I know that My Redeemer 
Palestrina, The Strife is O’er 
Strauss, Death & Trans.: 2 Mvts. 
*WALDEN B. COX 
First Methodist, Millville 
Purcell, Voluntary on 100th 
Byrd, Pavanne 
Martini, Gavotte F 
o-p. Bach, Sheep May Safely Graze 
Bach, Fantasia Gm 
When Thou Art Near 
Mozart, Fantasy Fm 
Tchaikovsky, Sym.6: Andante 
Boex, Marche Champetre 
o-p. Rubinstein, Con. Dm: Mvt. 1 
HARRIET C. DEARDEN 
Christ Church, Brooklyn 
Vassar Club Scholarship Benefit 
Bach, Toccata & Fugue Dm 
Brahms, Fervent is My Longing 
Bach, Rejoice ye Christians 
Howells, Psalm Prelude 3 
Karg-Elert, Now Thank We All 
Reubke’s Sonata 
Simonds, Iam Sol Recedit 
Bennett's Sonata G 
Liadow, Musical Snuff-Box 
Vierne, Westminster Carillon 
DUBERT DENNIS 
First Christian, Oklahoma City 
Purcell, Trumpet Tune & Air 
Clerambault, Besse et Dessus Trompette 
Frescobaldi, Toccata 1’ Elevazione 


Bach, Sleepers Wake; Come Sweet Death. 


Schumann, Sketch Df 

Franck, Piece Heroique 

Walton, Winter Twilight 

Purvis, Communion 

Bornschein, French Clock 

Hanson, Vermeland 

Gigout, Toccata 
DR. EDWARD EIGENSCHENK 
Second Presbyterian, Chicago 

Bach, St. Matthews Finale 
Three Transcriptions 
Toccata Dm 

Felton, Concerto: 3 Mvts.* 

Magin, Chorale* 

Vierne, 6: Scherzo; Finale. 
*ROGER A. HAUENSTEIN 
Church of Covenant, Detroit 

Marcello, Psalm 19 

Cabezon, Variations on Gentleman’s Song 

Handel’s Concerto 10 

Vierne, Canon* 
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DeLamarter, You Raise the Flute 
Haydn, Musical Clocks 
McKinley, St. Clement Fantasy 
Reger, Toccata 

EDGAR HILLIAR 

Bard College 
Buxtehude, Prelude & Fugue F 
Bach, 7 Orgelbuechlein 

Fantasia & Fugue Gm 
Langlais, Chant de Pais; Finale. 
Williams, Rhosymedre Prelude 








‘Grace Leeds Darnell 


| Mus. Bac., F.A.G.O. 

| Graham Eckes School 
Palm Beach, Fla. 

| Specialist in 


| JUNIOR CHOIRS 














Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Charles H. Finney 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


Houghton, New York 




















Maurice Garabrant 
M.S.M., F.T.C.L. 


The Cathedral of the Incarnation 
Organist, Adelphi College 
Director, The Long Island Choral Society 


Garden City, N. Y. 














Alfred Greenfield 


Conductor 
Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College - New York University 














D. Deane Hutchison 


Recitals and Instruction 


First METHODIST CHURCH 
PEORIA, ILLINOIS 


Mgt. Val Jayne 























Organ Architect ° 


Laurence H. Montague - A. A.G.O. 


81 Princeton Blvd., Kenmore 17; N. Y. 
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Schroeder, Dear Lord Jesus 
Messiaen, Nativitie du Seigneur 
HOKANSON PROGRAM 

Allegheny College 


Margrethe Hokanson Compositions 


“All nations sing praises” 


.Awakening; Pastoral; Alla Marcia. 


s. “Between two hills” 


b. “Tribute” 

s. ‘“Tonen” 

inst. Troll Dance; Gavotte. 
“Gethsemane” 

v.-cello. Berceuse; Romanza” 


“Come close the curtains” 
b. “Sofuglen”; “Echo”; ‘‘Vaar.” 
Theme & Variations 


DONALD S. JOHNSON 
First Presbyterian, Altoona 
Handel, Occasional: Overture 

Bach, God’s Time is Best 
Toccata Dm 

Noble, Legend 

Boellmann’s Gothic Suite 

Courboin, Belgian Mother’s Song 

Yon, Echo 

Widor, 2: Finale 


ALFRED C. KUSCHWA 
St. James’, Lancaster 
*Purvis, Dearest Jesu 
Pearsall, Prelude & Fugue 
Pasquet, Arioso 
Liszt, Prelude & Fugue on Bach 
Benoit, Cantilene Pascale 
Schumann, Sketch Fm 
Beach, Old Chapel by Moonlight 





*EDWARD LINZEL 
First Methodist, Millville 
Vivaldi, Concerto 1 
Bach, 6 Schuebler Choralpreludes 
Franck, Andantino; Chorale E. 
Ducasse, Pastorale 
Alain, Litanies 
Reger, Christmas Night 1914 
Vierne 2: 
CLAUDE L. MURPHREE 
First Presbyterian, St. Petersburg 
*Bach, Con. Am: Allegro; 
Two Choralpreludes; Sonata Dm. 
Franck, Chorale E 
o-p. Federer, Fantasy Fsm 
Dupre, Berceuse Bretonne 
Purvis, Spiritual 
Bedell, Danse des Acolytes 
Dickinson, Reverie 
Dethier, The Brook 
University of Florida 
*Boehm, Prelude & Fugue Am 
Peeters, Elegie 
DeLamarter’s Suite 
Hassler, Abide With Us 
Diggle, Scherzo & Fugue 
Homage to Franck 
Walton, Winter Twilight; Scherzetto; 
Song of Sleep. 
Purvis, Chartres Variations 
EDOUARD NIES-BERGER 
First Church, Newbury 
Dedicating Kilgen Organ 
Handel, Saul Overture 
Couperin, Benedictus Qui Venit 
Boccherini, Minuette 


Scherzo; 1: Andante; Finale 
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Bach, Toccata F; Choralprelude. 
Now let heaven and earth, Bach 
Franck, Chorale Am 
Debussy, Clair de Lune 
Bossi, St. Francis & Swallows 
Sowerby, Toccata 
Hallelujah Chorus, Handel 
FRANK K. OWEN 
St. Luke’s Episcopal, Kalamazoo © 
Complete Lenten Series 
French 
du Mage, Grand-Jeu 
Widor, 5: Adagio 
Franck, Chorale Am 
Bonnet, Clair de Lune 
Vierne, Carillon 
German 
Mendelssohn, Son.1: Allegro Moderato 
Krebs, O God Hear my Cry 
Merkel, Variations on Beethoven Theme 
Brahms, My Heart is Filled 
Karg-Elert, Ballad 
Reger, Sleepers Wake 


St. Stephen Cathedral, Harrisburg 
*Pearsall, Introduction & Fugue 
Sowerby, O Saving Victim 
t. Greatest of these, Bitgood 
Liszt, Weinen Klagen 
Last Supper, Forsyth 
Were you there, Negro 

As usual Mr. Kuschwa presented guest 
organists in this annual Lenten services— 
R. S. Clippinger, Mrs. R. K. Jones, W. W. 
Wagner, Marion F. Hackman, F. A. Mc- 
Connell. Here are some of the less common- 
place pieces used: 
Purvis, Pastorale on Forest Green 

Fantasia on Ton-y-Botel 

Canzona on Liebster Jesu 

Poem Mystique on Mana 

Contemplation on Tallis Canon 
Weinberger, Abide With Us 
Benoit, Cantilene Pascale 

Entree Pontificale 
Russell, Bells of St. Anne 
Noble, Introduction & Passacaglia 








| 


The School of Sacred Music at Waldenwoods 


Choirmasters, Organists, Singers 
Youth Choir Members 
FACULTY 
DR. ROBERTA BITGOOD DR. JOHN MILTON KELLEY 
PROF. AMOS S. EBERSOLE ROBERT McGILL 
DR. NELLIE HUGER EBERSOLE 
July 18 to July 31 
Combine inspirational study with vacation in Michigan 


Address inquiries to 
NELLIE HUGER EBERSOLE _ 52 Putnam, Detroit 2, Michigan 








| 
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HAROLD GLEASON 
Whose Method of Organ Playing originally 
published a dozen years ago has now b 
issued in its fourth edition, by Appleton- 


Century-Crofts. 


Pre-Bach 
Palestrina, Prelude 
Scheidt, Variations on Fortuna 
Sweelinck, Fantasia Echo Style 
Couperin, Fugue on Kyrie 
Pachelbel, Only in Thee 
Corelli, Pastorale 
Buxtehude, Prelude-Fugue-Chaconne 
Bach 
Fugue on We All Believe 
Piano Concerto Adagio 
Three Choralpreludes 
Sinfonia Wailing Crying 
Prelude G 
English. 
Purcell, Trumpet Voluntary 
Darke, Fantasy 
Harwood, Old 132nd Choralprelude 
Faulkes, Minuet & Trio Bm 
Whitlock, Fidelis 
R.V.Williams, Rhosymedre Prelude 
American 
Campbell-Watson, Rorate Caeli 
DeLamarter, Minuet 
Maekelberghe, Puer Natus Est 
Piston, Chromatic Study on Bach 
Sowerby, Carillon 
Edmundson, Fairest Lord Jesus 
Candlyn, Gregorian Prelude 
Holy Week 
Reubke’s 94th Psalm Sonata 
Programs Wednesday at 12:15. 
MARIE SCHUMACHER 
Methuen Memorial Music Hall 
Pachelbel, We All Believe 
How Brightly Shines 
Mozart, Fantasia Fm 
Bach, Partita Be Greeted Now 
Widor, 2; Adagjo; 4: Scherzo. 
Vierne, Clair de Lune 
5: Grave; Finale. 
DR. HENRY F. SEIBERT 
County Center, White Plains 
*Reger, Te Deum 
Sibelius, Bells of Berghall 
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Choirmaster Conference -- June 27 - duly 1 
PAUL CALLAWAY 
REV. JOHN W. NORRIS 


For Information address 
Paul Allen Beymer, Christ Church 


WALTER BLODGETT 











Mr. Gleason has been head 
of the organ department of the Eastman 
School of Music for the past thirty years. 



























e Shaker Heights 22, Ohio 
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Bach, Jesu Joy of Man’s Desiring 
Sturges, Caprice 
Handel, Largo 
Mendelssohn’s Sonata 1 
Wehmeyer, O God Our Help 
Schubert, Ave Maria 
Fletcher, Fountain Reverie 
Yon, Concert Study 
*Bach, If Thou but Suffer God to Guide 
God’s Time is Best 
Crucifixus 
Ravanello, Christus Resurrexit 
McAmis, Dreams 
Burnap, Variations on Pleyel’s Hymn 
Bubeck, Meditation 
Gaul, Holy City Adoration 
Barton, On Lake Galilee 








| 


| Frank B. Jordan 


Mus. Doc. 


Drake University 
Des MOINES IOWA 














Howard Kelsey 


| 
SECOND BAPTIST CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


will be teaching in Cleveland 
throughout the summer. 


Two practice organs available. 


Address all enquiries to 
Trinity Cathedral, Cleveland, Ohio 
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GRACE & ST. PETER’S | 
CHURCH 


| BALTIMORE MARYLAND | 
_ 7 | 





James Winship Lewis — 











| | 
‘Frederick Marriott’) 
| Organist & Carillonneur | 


Rockefeller Memorial Chapel | 
University of Chicago | 











(Clanie L.Murphree 


| F.A.G O. 
| University of Florida 


Gainesville, Fla. 





| 
| Organist 
FIRST BAPTIST CHURCH 
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Wagner, Evening Star Song 
Sibelius, Finlandia 

SUMMARY 
Mr. Owen's Lenten series was unusually fine 
for its time, place, and purpose—which 
wasn’t exactly entertainment. But for enter- 
tainment, and to recapture the audiences dull 
programs killed years ago in the White 
Plains County Center, the two programs by 
Dr. Seibert were splendid. He presented 
about everything an audience could want— 
the new, the old & familiar, the melodic, 
rhythmic, spectacular, religious. Dr. Seibert 
wasn’t trying to make the public serve the 
organ, he was trying to make the organ serve 
the public. Out of 21 numbers he was play- 
ing 11 or more not to please himself but to 
please his audiences. 

The programs this month show some gen- 
uinely attractive concert music every audience 
should enjoy: 

Elmore, Autumn Song 
Bonnet, Elves 

Federlein, Sunset & Evening Bells 
Becker, Scherzo 

McAmis, Dreams 
Macfarlane, Spring Song 
Kinder, In Springtime 
Jenkins, Dawn 

Boex, Marche Champetre 
Liadow, Musical Snuff-Box 
Schumann, Sketch Df 
Bornschein, French Clock 
Yon, Echo 

Russell, Bells of St. Anne 
Bedell, Danse des Acolytes 
Dethier, The Brook 
Diggle, Scherzo & Fugue 
Sturges, Caprice 

Yon, Concert Study 

Without counting too expensively on time, 
the programs figure roughly, 45 Bach, 6 
Franck, 51 American, 130 all others. 


CORRECTIONS 
The poem on April p.119 was sent by Mrs. 
Shisler from an unknown source and it was 
T.A.O.’s error in naming her as its author. 
HAMMOND 
has announced a new & smaller version of 
the Hammond electrotone. In place of a 
pedal clavier it has an octave of rods stick- 
ing forward where the left foot can get at 
them; bottom manual has a much shorter 
compass at the top, while the upper manual 
drops out notes at the bottom. This would 
be silly business for serious musicians, but for 
music-lovers who want to dabble at it for 
fun in their own homes, it looks like a 
splendid idea, for it gives them utmost econ- 
omy in a two-manual instrument that can 
afford pleasure for a great many years. 
ESTEY ORGAN CO. 
announces a 2m & pedal harmonium, ad- 
vertised in New York at $995. “Solves the 
organist’s practise problems,” it says. Standard 
console measurements, four sets of reeds, two 
swellboxes, dimensions 57” long, 41” wide, 
43” high. ‘‘Now you can practise when you 
wish, and for as long as you wish, in the 
comfort of your own home.” 
SCHULMERICH ELECTRONICS 
announces publication of a 69-page book, 
Music from the Belfry, by Arthur L. Bige- 
low, obtainable only from Schulmerich, $2.00. 
It deals with ‘Carillonic Bells,’ their history 
and music, how to play them, how to ar- 
range music for them; “a large number of 
typical arrangements of all kinds’ are in- 


cluded in the book. 
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KILGEN ORGAN CO. 
announces 2ms installed in— 

Peoria, Ill., St. Patrick’s Church; 

Red Wing, Minn., First Lutheran; 
the installation of four others already men- 
tioned in these pages; the dedication of the 
2m in the First Congregational, Newbury, 
Mass., by Edouard Nies-Berger, April 4; and 
the completion of the 3-45 in Salem Lutheran, 
Chicago. 


Jack Edwin Rogers | 


Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 


Louisville 7 








| 
| 


| 


Kentucky 














C. Albert Scholin 


M. M. 
Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 


5010 Cabanne Avenue 
St. Louis 13, Mo. 














Harold Schwab 


BosTON, MASSACHUSETTS 














Lauren B. Sykes 
A.A.G.O. J 
Faculty, Cascade College 


Conductor, A Cappella Choirs of 
Multnomah School of the Bible 


Pacific Bible College 
PORTLAND, OREGON | 

















James Womble 


Organist-Choirmaster 


CHURCH OF THE 
GOOD SHEPHERD 


Jacksonville 4, Florida 














Gordon E. Young 


Organist and Choirmaster | 
TEXAS CHRISTIAN 
UNIVERSITY 
Fort WorRTH 























FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago. Illinois 

















194! 


a OF 
ves 
not 
abil 
tha 


el 
pos 
ing 
the 


ba | 
ni 
ni 
sa 


~~ © 


32-5 


nen- 

the 
ury, 
and 
ran, 


 —_ 





It! 


—_——— ed | 











“Buy 

U.S. Savings Bonds 
during the 

Opportunity Drive,” 


say these leading Americans 


@ WILLIAM GREEN, President, 
American Federation of Labor 

“For the working man, an increased in- 

vestment in U.S. Savings Bonds can mean 

not only increased security but inereased 

ability to take advantage of the opportunities 

that are part of the American way of life.” 


@ WINTHROP W. ALDRICH, Chairman, 
Chase National Bank 

“I believe that every individual who can 

possibly do so should buy more U. S. Sav- 

ings Bonds. These bonds .represent one of 

the best investments of our time.” 


e@ PHILIP MURRAY, President, 
Congress of Industrial Organizations 
“The C.1.O. has endorsed every effort to 
encourage the worker to put more of his 
earnings into U. S. Savings Bonds. They 
represent both security and independence.” 


@ CHARLES F. BRANNAN 
Secretary of Agriculture 

“I am heartily in favor of the Opportu- 
nity Drive to buy more U. S. Savings Bonds. 
Everyone engaged in farming should recog- 
nize the importance of a backlog of invested 
savings as a means of realizing the agricul- 
tural opportunities of the future.” 


uRING May anp June, the U. S. Sav- 
D ings Bond Opportunity Drive is on! 
It is called the Opportunity Drive—be- 
cause it is truly an opportunity for you 
to get ahead by increasing your own per- 
sonal measure of financial security and 
independence. 

If you haven’t been buying Savings 
Bonds regularly, start now. 

If you have been buying them, add an 
extra Bond or two to your purchases this 
month and next. Remember—you’ll get 
back $4 for every $3 in a short ten years’ 
time! 


Put More Opportunity in 
Your Future ... Invest in 


U.S. SAVINGS BONDS 


Contributed by this magazine in co- 
operation with the Magazine Pub- 


lishers of America as a public service. 








F VENTS FORECAS 


for the coming weeks 


Nothing is gained by reporting an event after it 
has taken place; # jis then too late for readers 
to attend. Column closes the 14th of the month 

Boonville, Mo., Paul Christiansen will 
give a summer course for choral directors, 
Aug. 16 to 27. 

Redlands, Calif., Choral Conductor’s Guild 
of Southern California, sixth annual institute, 
Redlands University, June 24, 25. 

Do., University of Redlands, J. William 
Jones directing, church-music conference, 
June 20 to 29. 

ROBERT S. ARNOLD 

University of Alabama 

May 22, hour not named 

Bach Program—for Mus.Bac. Degree 
Concerto 4 
God’s Time is Best 
O Man Bewail 
Prelude & Fugue Em 
Come Sweet Death 
Sonata 3 
Passacaglia 

SEARLE WRIGHT 

Chapel of Incarnation, New York 

June 5, 8:00 p.m. 

Magnificat Em, Friedell 
Mass Gm, R.V.Williams 
Belshazzar’s Feast, Walton 

This is the annual Whitsunday festival 
service. 

ALFRED, N.Y. 

National Association of Choir Directors will 
hold a church-music institute in Alfred Uni- 
versity, June 26 to July 2, with recitals by, 
chronologically, Bernice Fee Mozingo, Charles 
H. Finney; faculty includes Dr. Clarence 
Dickinson, Dr. Helen A. Dickinson, Dr. 
Oliver S. Beltz, etc. 

ALFRED GREENFIELD 
is giving special instruction in choral con- 
ducting in New York City this summer, be- 
ginning June 16. In addition to private 
sessions in conducting and oratorio interpre- 
tation, he will hold ten group sessions, Mon- 
day to Friday each week, specializing in 
Bach’s ‘“B-Minor,”’ Handel’s ‘Messiah,’ 
Mendelssohn’s “Elijah.” In addition to the 
work for which he is most famous, Mr. 
Greenfield teaches his favorite subjects in the 
School of Sacred Music, and is director of 
N.Y. University Glee-Club. 


Obituaries 


To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 


CHARLES R. FOWLER 
died April 9 in New Haven, Conn. He was 
born June 22, 1876, in New Haven, gradu- 
ated from Yale in 1899 and from its School 
of Music in 1906. He was organist of 
various New Haven churches for many de- 
cades and taught music in the public schools. 

DR. WM. C. HAMMOND 
died April 16 at his home in Holyoke, Mass. 
He was born Nov. 25, 1860, in Rockville, 
Conn., became organist of the Second Con- 
gregational, Holyoke, in 1885, remaining un- 
til his death. He joined the faculty of Mt. 
Holyoke College in 1899, was awarded the 
Mus.Doc. there in 1925, retired as professor 
emeritus in 1936. It was he who organized 
the Mt. Holyoke College Glee-Club. He is 
survived by his widow, nee Fanny Bliss 
Reed, and their two sons. Dr. Hammond was 
conducting his church-music activities as 
Yi had a sudden attack, and died the next 
ay. 

G. HARVEY MILLAR 


died Feb. 27 in Fond du Lac, Wisc. He was. 


born July 6, 1892, in Stockbridge, Wisc., 
moved to Fond du Lac in 1902, married Edna 
Kraemer in 1917. He studied with Wm. 
Middelschulte and earned the Mus.Bac. in 
Wisconsin Conservatory. He was organist 
of St. Paul’s Cathedral, First Presbyterian, 
and, for the past 19 years, Immanuel Luth- 
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eran. For a time he was also a theater organ- 
ist. He is survived by his widow, son, and 
daughter. 

JANE S. SCHREIBER 
died April 28 in Elizabeth, N. J., aged 67. 
She had been organist of Epworth Methodist 
for 30 years. 

PRIZES & COMPETITIONS 
$100.00, publication, and royalties are again 
offered under A.G.O. auspices by J. Fischer 
& Bro. for an organ composition; closes Jan. 
1, 1950; details from the Guild, 630 Fifth 
Fifth Ave., New York 20, N.Y. 

Carl W. Landahl was awarded the $100.00 
H. W. Gray Co. prize for his anthem, “Thy 
mercy O Lord is in the heavens.” 

William Watkins won the N.F.M.C. 
$1000.00 prize in organplaying. He was 
born in Danville, Va., studied largely with 
Raimonde Aubrey, then went to Peabody and 
studied with Virgil Fox, winning the 18th 
artist diploma awarded by Peabody since 
1882. Since 1948 he has been organist of 
New York Avenue Presbyterian, Washington, 
DIC. To win, Mr. Watkins had to play 
from memory Bach’s Fantasia & Fugue Gm 
and Sowerby’s Sonatina for organ solo, and 
Piston’s Prelude & Allegro in organ-piano ar- 
rangement; in addition he had to play two 
recital programs of his own choosing. ‘“‘It 
was a great nervous strain but I enjoyed 
doing it.” 

READERS’ WANTS 
Substitute wanted for New York City church, 
July & August, new 3m Austin, unlimited 
practise, one Service a Sunday, no choir; 
write Allan Arthur Loew, Kew Hall, Kew 
Gardens 15, L.I., N.Y. 

SUMMER ADDRESS? 

When changing addresses our readers are 
requested to say whether the change is temp- 
Orary or permanent; in temporary summer 
addresses please give the exact date of 
arrival and departure. One report, preferably 
by postcard, will enable T.A.O. office to take 
care of the whole business most efficiently. 

ORGAN & LITURGY 
is the title of a new quarterly periodical 
“comprised exclusively of organ music for 
the church,” published in Paris and available 
in America at $4.50 a year through Gregorian 
Institute, 2132 Jefferson Ave., Toledo 2, 
Ohio. Each issue wi!! be devoted to a specific 
season, the first being Holy Week & Easter; 
composers; Pachelbel, Scheidt, Fischer, Dand- 
rieu, Fleury, Langlais, etc. 

A:S.C.A.P. 
has reelected Fred E. Ahlert president for 
the coming year. 

VAN DUSEN CLUB 
presented Peter Fyfe and Robert Lodine, 
pupils of Dr. Frank Van Dusen in the Ameri- 
can Conservatory, in a joint program for the 
master’s degree, April 11. 

A; G;. 0: 
reelected S. Lewis Elmer to head the Guild 
again, at its May 17 annual meeting; the 
titles Warden and Subwarden were changed 
to President and Vicepresident. 

WANTA WORK MORE? 

If you do, go on with Harry Truman in his 
socialism program, for in  thus-far free 
America to earn a pair of shoes a man must 
work 7.25 hours, in socialist England 15.33 
hours, and in soviet-socialist Russia 104.5 
hours. Hooray for idiocy! 


FOR SALE 
59 Stops, 50 Ranks, 2,982 Pipes, 4 Man- 
ual Steere Organ, built in 1911, A-1 work- 
manship, to make room for a new Aeolian- 
Skinner. Specification to interested par- 
ties. Christ Church Cathedral, 37 Chest- 
nut St., Springfield, Mass. 
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ORGANI S T 


(*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, Texas 
ALLEN, Warren D. Ph.D. Mus.Doc. 

Stanford University, Calif. 

ARNOLD, Corliss R.* 
ARNOLD, Heinz, M.Mus.* 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 

First Baptist, !7th & Sansom, Philadelphia, 3 

BARKER, Cyril, Ph.D., M.M.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.* 

BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys 

6657 Sunset Boulevard, Hollywood 38, Calif. 
BLANCHARD, William G.* 

BUSH, Martin W * 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 

Washington Cathedral, Washington 16, D. C. 

CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
COATS, Donald* 

COCI, Claire 

119 West 57th St., New York 19, N. Y. 
COMBS, Elizabeth M.* 

COOPER, Harry E., Mus.Doc., a - 

Meredith College, Raleigh, N. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado ‘St., Pasadena |, Calif. 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 

ENNIS, Dubert, M.M.* 
ICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 

DUNKLEY, Ferdinand 

Loyola University Colleae of Music: 

1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON, Garth 

New Castle, Pa. 

EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard W. 

Concert Organist 

711 S. Plymouth Blvd., 
ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 
FARNER, Eugene A.* 

FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa. 
FINK, Harold* 

FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FORLINES, Charles W.* 
FOUNTAIN, Grigg, M.Mus.* 
FOX, Vir. 

490 Rverside Drive, New York 27, N. Y. 
GARABRANT, Maurice, —" 
GARDEN, Charlotte, Mus.D 

Sunnybrook Road, Basking Ridge, N. J. 
GILES, The Rev. Hug h 

593 Park Ave., < York 21, N.Y. 
GLEASON, Harold 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, N. Y. 

GOLDSWORTHY, Wm. A.* 

42 Remsen Street, Brooklyn 2, N. Y. 
GREENFIELD, Alfred* 

HARRIS, Ralph A., Mus. Doc. 

University of ‘Miami, Florida. 
HAVEY, Marguerite* 

HENDERSON, Charles 





First Presbyterian Church, Wilkes-Barre, Pa. 


HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, _ Mount Kisco, N. Y. 
HILLMUTH, Edw. A., Jr. 
HOLLISTER, Horace M., MS.M* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. ‘Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 

119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship* 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill. 
MARSH, William J. 

3525 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc.* 

531 Cynwyd Circle, Bala Cynwyd, Pa. 
MEANS, Claude, .6.O0., L.T.C.L. 

Christ Church, Greenwich, Conn. 
MIRANDA, Max ‘Garver, B.M., M.A., AA.G.O. 

First Congregational Church 

Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 

705 Stanbridge St., Norristown, Pa. 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.6.0.* 


Los Angeles 5, Calif. 


NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, oe Chamber Orchestra 
63 West 55th St., New York 19, N.Y. 
NOEHREN, Robert 
Davidson College, Davidson, N.C. 
OGDEN, George Kemper* 
ORGAN CONCERTS INC. 
711 S. Plymouth Blvd., Los ere 5, Calif. 
OSSEWAARDE, Jack H., M.Mus., 0. 
og oll Episcopal Church, Sas York 10, N.Y. 
PERRY, 
PICHE, , 
136 Michol St.. 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., New York 27, N. Y. 
PURVIS, Richard* 
RICHARDS, G. Darlington* 
ROBERTSON, Irene, Mus.Doc.* 
ROGERS, Jack Edwin* 
ROSS, Richard 
1316 Park Ave., Baltimore 17, Md. 
SCHMIDT, Robert W. — -Choirmaster, 
Trinity Episcopal Churc'! 
125 East Broad . Gslumbus 15, Ohio. 
HOLIN, C. Albert, M.M.* 
SCHREINER Alexander 
3 E. So. ig ne St., Salt Lake City 2, Utah. 
SCHUMACHER, Marie* 
SCHWAB, Harold* 
SEIBERT, "Henry F., Mus.Doc 
Organist and Choivmester, Lutheran Church 
of the Holy Trinity, including St. James, Cen- 
tral Park West at 65th St., New York City 23. 
SPAYDE, Luther T., A.B., Mus.M. 
Central College, Fayette, Mo. 
SPELMAN, Leslie P. 
University of er. Redlands, Calif. 
STOFER, Robert M., M.S.M 


Lewiston, Maine. 


SWARM, Paul 
Post Office Box 7 
Decatur 60, Illinois. 


SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 

WARD, Herbert Ralph 

Trinity Cathedral, Trenton 8, N.J. 
WATTERS, Clarence 

Trinity College, Hartford 7, Conn. 
WEINRICH, Car 

16 Prospect Ave., Princeton, N. J. 

WEST, Don* 
WHITE, Ernest* 

145 West 46th a New York 19, N.Y. 
WING, G. Russell, M.S.M 
WISSMUELLER, E. Richard 

MBLE, James* 

YOUNG. Dale W., M.Mus.* 
YOUNG, Gordon E.* 





PUSLisgsewawmaees 


AMSCO MUSIC PUB. CO. 

1600 Broadway, New York 19. N. Y. 
CHURCH eo" FOUNDATION 

P. O. Box 7, Decatur, Ill. 
FISCHER, 7 "Cade & Bro. 

119 West 40th St.. New York 18, N.Y. 
FLAMMER, Harold Flammer Inc. 

10 East 43rd St., New York 17, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th St., New York 17, N. Y. 
MARKS, Edward B. Marks Music Corp. 

R.C.A. Bldg., Predic City, New York 20. 
MAXWELL-WIRGES PUBLICATIONS INC. 

1600 Broadway, New York 19, N. Y. 








CONSERVATORIES 


GUILMANT ORGAN SCHOOL 
12 West 12th St.. New York II, N. Y. 
— CONSERVATORY 


erlin, Ohio. 
SCHOOL OF ley MUSIC 





Broadway 20th St.. New York 27, NY 
WESTMINSTER CHOIR COLLEGE 
Princeton, a 





ELECTRONICS 


egy or — 

Allent 

BALDWIN. FANS, co. 
ne a Ohio. 
NN, C. G Conn Ltd. 
Elkhart, Indiana 

MAAS-ROWE ELECTROMUSIC CORP. 
3019 Casitas Ave., Los Angeles 26, Calif. 

SCHULMERICH ~eeeeeoees INL. 
Sellersville, 

WURLITZER, The Rudolph eer Co. 
North Tonawanda, 








1949-32-5 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston 48, Mass. 
New York 22: 4 East 53rd St. 

ARKANSAS ORGAN COMPANY 
Box 491, North Little Rock, Ark. 

AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 
New York 18, 522 Fifth Ave. 

CASAVANT FRERES 
St. Hyacinthe, P. Sa. Canada. 

HILLGREEN, LANE & 

Alliance, Ohio 
a Alfred G., Organization 
1639 W. Adams Blvd. , Los Angeles 7, Calif. 

1 ORGAN CO. 

4362 W. Florissant Ave., St. Louis 15, Mo. 

McMANIS, The Charles W. McManis Co. 
10th & on eld Ave., ia City 2, Kans. 

MOLLER, P. Moller Inc. 

Main’ Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: Fincastle Building 
New York 17: — > St., Room 1303. 
Philadelphia 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 
Law weet Kansas. 
WICKS ORGAN CO. 
Mighlend. NNlinove 
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Blowers, see Spencer-Turbine 
Electric-Action, see Reisner. 
ir ae Current, we a 
MAAS OR aon co., himes 
3015 Casi eT os Angeles zs. Calif. 
MAAS.ROWE. *ELECTROMUSIC CORP 
3019 Casitas Ave., Los Angeles 26, Calif. 
MEYER, Jerome B. Meyer & Sons Inc., Pipes 
2339 S. Austin St., Milwaukee 7, Wisc. 
ORGAN BUILDERS SUPPLY CO., Parts 
Box 328, Hollidaysburg, Penna. 
ORGAN SUPPLY CORP., — parts & supplies. 
540 East 2nd St. Erie, Penna. 
ORGELECTRA, Key-Action’ Current 
6525 Olmsted Ave., Chicago 31, Ill. 
M°GORLO see Spencer Turbine . 
REISNER, The W. H. Reisner Mfg. Co. 
Action Parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 








CUSTODIAN S 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y. HAv. 6-4619. 
GABEL, George D 
Orange, N.J. Tel.: 





754 Burnside St., 
2-3149. Over > years experience. 
tee ty Paul N. & CO., Everything for organ. 
P.O. Box 685, Oklahoma City 1, Okla. 
HIGGINS” "Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, ae, maintained 
325 College Road, New York 6 
MOHR, Louis F. Mohr & Co. 
2899 Valentine “oe New York 58, N.Y. 
ee Chester A. 
a tg, — Princeton, N.J. 
SCHLET E, Charles G. 
Church organs rebuilt, tuned, pageants yearly 
contracts; Blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., N 


Orange 





ARCHITECT S 


nn. William H., Mus.D 
2 S. Wabash Ave., Chicago 5, Ul. 
MONTAGUE, Laurence H. 
81 Princeton Bivd., Kenmore-Buffalo, N.Y. 
(Associated with ‘Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N.J. 








T AO. DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roiand 
260 S. Citrus Ave. - Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music 
University of Colorado, Boulder, Col. 
VAN BRONKHORST, Charles 
1216 Spruce Ave., Chico, Calif. 
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